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abstract
This d isser tat ion researches twenty years of profess ional pract ice and demonstrates how archi tectura l  th ink ing is 
permeated by a cul tura l  cont inuum. The work explores the proposi t ion of open-ended archi tecture, whereby archi tecture 
resonates wi th preceding cul tura l  va lues and awai ts a new set of future va lues. Archi tecture is wi thout beginning or end, 
but emerges in a contex t in f lux.
The projects take the i r par t in the cont inuum of cu l tura l  act iv i t y and references, contemporar y cul ture be ing the br ightest 
l ight of the moment. Contex ts, whether urban or rura l,  are amalgamated f rom the cul tura l  th ink ing of pass ing societ ies 
and communit ies. 
The fo l lowing research through pract ice and ref lect ion has revea led to me a ser ies of archi tectura l  not ions: Cont inuum, 
Greater System, Subvers ion and Contex t. These are d i f ferent lenses through which the connectedness of a l l  archi tectura l 
precondi t ions – t ime, p lace, cu l ture – can be v isua l ised. Such v iews have become the archi tectura l  preoccupat ion in my 
pract ice.
This research has thrown a l ight upon my fasc inat ion for locat ing my conceptua l ideas for a project in the ever-
changing h istor ica l,  phys ica l and funct iona l contex t, r ight f rom the embryonic stage of the design. Whi lst my pract ice 
has cont inuously evolved over the last twenty years a ‘mode of pract ice’ has deve loped to fac i l i tate th is archi tectura l 
aspi rat ion. As new technologies have come a long, such as animation, they have been embraced and become par t of my 
work ing method.
1 introduction
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1  introduction
This Appropr iate Durable Record (d isser tat ion) 
compr ises two volumes. Volume 1, ent i t led, ‘Min ing the 
Cont inuum: Archi tecture Without Beginning or End’, is 
mir rored by an essay by Peter Tonk in ent i t led, ‘Mak ing: 
Histor y, Sculpture and Big Things’ in h is compl imentar y 
d isser tat ion.
Volume 2 is ent i t led ‘Jo int ly and Severa l ly’,  and explores 
the col lect ive methodology and product ion of Tonk in 
Zula ikha Greer Archi tects ( TZG). I t  conta ins a cata logue 
of TZG’s bui l t  and major unbui l t  projects, ar ranged 
chronologica l ly,  a br ief h istor y of the pract ice, a 
posi t ion ing of TZG’s archi tectura l  pract ice, an essay by 
Br ian Zula ikha d iscuss ing h is ro le in the pract ice, and 
three inter v iews conducted by Dr El izabeth Farre l ly wi th 
T im Greer, Peter Tonk in and Br ian Zula ikha.
This vo lume reveals the steps I  took to f ind the threads 
of enquir y that run through my work when I  am in the 
design process. My study is a lso a imed at d iscover ing 
any pat terns or modes of pract ice in my archi tecture. 
F ina l ly,  I  seek to detect a connect ion between my 
background in a colonia l  New Zealand town and the k ind 
of archi tectura l  not ions that preoccupy me. 
In order to reach these f indings, I  have iso lated f ive 
TZG projects for which I  am responsib le, that span 
approx imate ly ten years f rom 2002 to 2012. Archi tectura l 
concepts occupy a space somewhere between 
imaginat ion and rea l i t y but i t  is the process of mak ing 
archi tecture that transforms a conceptua l idea into a 
bui l t  rea l i t y, and i t  is the repet i t ion of th is act ion that 
makes the archi tect. So, I  have explored these f ive 
projects for commonal i t y in des ign process and in 
conceptua l archi tectura l  ideas, i r respect ive of bui ld ing 
type. In ident i f y ing these common themes, I  have been 
hoping that they suggest to me pat terns that become 
an abstract structura l  form of des ign procedure, an 
instrument that can be appl ied to future projects.
The pat terns are there. Dur ing th is study, my habi tua l 
modes of pract ice have sharpened in focus, which, 
unexpectedly, have made me more aware of how I 
des ign, and have a l lowed me to take more ser ious ly 
the archi tectura l  ideas that I  prev ious ly thought to be 
unre lated. Fur thermore, the more I  thought about the 
archi tectura l  ideas themselves, the more I  recognised 
the i r connectedness. Then I  was faced wi th the 
reve lat ion that the not ion of connectedness is cruc ia l  to 
my design pract ice.
The t i t le of th is d isser tat ion, ‘Min ing the Cont inuum’, 
goes some way to descr ib ing my research process, as 
wel l  as h int ing at the outcome I was work ing towards. 
I  went in search of raw facts about my unconscious 
work ing methodology that, once understood, could be 
processed and used for future projects. This research 
was not about s imply determin ing how I have pract ised 
unt i l  now; i t  was to unear th whatever in my past could be 
projected into the future, hence the not ion ‘Archi tecture 
Without Beginning or End’. This subheading took on a 
meaning of much greater s ign i f icance when the research 
lead me to a rea l isat ion: what rea l ly interests me is that I 
have been at tempting to make the archi tecture resonate 
wi th preceding cul tura l  va lues whi lst at the same t ime 
set t ing the scene for the inev i table evolut ion of future 
va lues.
backstory2
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As th is research takes the not ion of the cont inuum 
as a centra l  theme f rom which to explore a ser ies of 
archi tectura l  ideas, there is no bet ter p lace to star t 
than peer ing into the past to get some understanding of 
those par ts of my l i fe that have informed my conceptua l 
th ink ing as an archi tect. There are number of interests 
and events that, when iso lated, of fer up some reasoning 
to my approach to archi tecture and l i fe in genera l.
location
I  grew up in New Zealand on the colonia l  gr id of 
Chr istchurch, a town set on the lower s lopes of an 
a l luv ia l  p lane, between the ex t inct vo lcano of Banks 
Peninsula and the geologica l ly recent Southern A lps.
sculptural landforms
I  was constant ly drawn to sculptura l  landforms of the 
New Zealand landscape wi th i ts mounta in peaks, hanging 
va l leys and rugged coast l ines.
family
I  grew up be ing the youngest, by seven years, of three 
brothers. This may go some way to expla in ing my 
compatib i l i t y wi th be ing the youngest of the Tonk in 
Zula ikha Greer tr io.
I  never thought of myse l f  as fo l lowing in my brother’s 
footsteps, rather I  obser ved the i r inev i tably d i f ferent 
approaches to s imi lar s i tuat ions. I  was unknowingly 
cata loguing the i r methods and successes, in order to 
se lect my method when the t ime came to negot iate for 
the ex tra p iece of chocolate, a n ight at a f r iend’s p lace 
or the most impor tant tool of them a l l ,  the car. 
From an ear ly age I  rea l ised that we are a lways bui ld ing 
on the act ions of others. 
petit brutalism
I  was introduced to contemporar y archi tecture by two 
loca l Modernist Masters.
Both were ‘pet i t  bruta l ists’ in the colonia l  t radi t ion, 
producing smal l,  austere, e legant works of archi tecture 
that seemed to have been transplanted f rom e lsewhere. 
These bui ld ings were d i rect ly re lated to the Br i t ish 
Bruta l ism of the 1950 & 1960s.
One of the archi tects, S i r Mi les Warren responsib le for 
Chr istchurch Town Hal l  and Chr istchurch Col lege had 
c lass ic ist tendencies. The other, Peter Beaven showed 
more Romantic inc l inat ions in h is work wi th the Ly t te l ton 
Tunnel Bui ld ing. I  cont inue to re-v is i t  these bui ld ings, 
and as l i fe de l ivers more archi tectura l  exper ience, my 
v iew of them deve lops. 
Southe rn A lps
Chr i s tchurch
Cante rbur y P la ins
Chr i s tchurch Co l l ege
The Ly t te l ton Tunne l  Bu i ld ing
Chr i s tchurch Town Ha l l
absence
I  had a happy upbr inging but, f rom an ear ly age, I  was 
aware of an overwhelming sense of absence: an absence 
of human habi tat ion in the landscape; an absence 
created by an uncompleted colonia l  c i t y, wi th the gr id 
promis ing the potent ia l  of the c i t y, but wi th insuf f ic ient 
t ime to fu l f i l  the promise of an urban env i ronment; and 
an absence created by a transplanted cul ture – col lect ive 
cul ture was studied not exper ienced.
2  backstory
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the third building
At Archi tecture School, my f ina l  year sub-thes is des ign 
project was t i t led ‘Sweet Surrea l ism’. As a star t ing 
point I  used the Surrea l ist not ion of the search for 
ev idence, constructed or otherwise, and appl ied th is 
to a re-work ing of a sugar ref iner y on the nor th shore 
of Auck land Harbour. Set t ing out to asser t that i t  was 
possib le to deve lop archi tecture wi thout reference to an 
archi tectura l  model or t ypology, I  had mixed success. 
I  d id, however, d iscover that between the inher i ted 
ar tefact and the proposed newly des igned addi t ion or 
inter vent ion emerged a ‘ th i rd bui ld ing’, one wi th an 
indef inable and etherea l presence. Using th is creat ive 
strategy, I  have found that i t  is th is ‘ th i rd bui ld ing’ that 
preva i ls and endures wi th t ime. The archi tecture of i t  is 
not immediate ly tangib le or expl icable – and is def ined 
rather by the myst ique that i t  confers on the bui ld ing as a 
whole, than by v is ib le de l ineat ion.
Brandenburge r Gate
Overseas Passenger Te rmina l
1.  My t rave l l i ng compan ions were N icho las S tevens who went on to 
es tab l i sh S tevens Lawson A rch i tec ts and the l a te N icho las Murcu t t 
who es tab l i shed Neeson Murcu t t  A rch i tec ts .
two degrees and one long trip
I  punctuated my archi tecture degree wi th two years 
in 1980s Europe ( inc luding an accidenta l d ivers ion 
into Eastern Europe) where I  d iscovered that h istor y is 
exper ienced natura l ly,  not studied.
I  rea l ised that the h istor y of my chi ldhood was impor ted 
f rom another p lace. I  v is i ted the work of A lvar Aa l to, 
Hans Scharoun, Godfrey Bonn, and Enr ic Mira l les in h is 
archi tectura l  infancy.
berlin – an accidental diversion into eastern 
europe
I t  was a mix ture of youthfu l  innocence, ignorance of 
the German language and a dash of East German 
bureaucrat ic s lackness that cu lminated in three 
archi tecture students1 standing at the b locked 
Brandenburg Gate on Unter den L inden. We looked f rom 
East Germany into West Germany, mistakenly th ink ing i t 
was the other way round and empathised wi th those poor 
trapped East Germans on the other s ide. 
I t  was not unt i l  our use of the West Ber l in map became 
more and more f raught wi th anomal ies that we rea l ised 
our mistake – and, ra is ing our head f rom the perplex ing 
map and look ing round, woke up to our surroundings of 
run down bui ld ings and smal l  be lch ing cars. 
We had bungled our entr y to West Ber l in and had 
obl iv ious ly breached a European border between East 
and West which, in those last days of the Cold War, 
might have had more ser ious consequences for us i f  our 
youthfu l  luck hadn’t he ld.
In a l l  the years s ince, th is episode has lef t  i ts mark 
on me, as i t  led me to be l ieve that the env i ronment in 
which we grow and whose codes we learn fundamenta l ly 
d i rects how we perce ive or ‘read’ archi tecture and our 
env i ronment.
Archi tects speak a lot about archi tectonic va lues as a 
bas is of archi tecture but what interests me is how these 
are rooted in cul tura l  va lues. I  have become fasc inated 
by pre-archi tectonic va lues and the i r interpretat ion as a 
bas is of my archi tecture.
hippies and post structuralists
In the two years I  was absent f rom the Auck land School 
of Archi tecture, the Hippies had been f lushed out and the 
Post Structura l ists had taken over. One degree exposed 
me to two profoundly d i f ferent archi tectura l  approaches.
sydney 
In 1988 I  moved to Sydney, a c i t y wi th the promise of 
urbani t y. The c i t y is par t ia l l y conta ined by the dramatic 
natura l  forms of harbour, Paci f ic Ocean and i ts bays. 
Here I  d iscovered the Overseas Passenger Termina l,  a 
deve lopment of an ex ist ing whar f termina l bui ld ing (See 
Peter Tonk in’s essay, Mak ing: Histor y, Sculpture and Big 
Things, page 30). The contemporar y over lay, or ‘new’ 
bui ld ing, combined wi th the inher i ted ar tefact gave r ise 
to a th i rd indef inable bui ld ing that was l ike noth ing I  had 
seen before, but which mir rored my own preoccupat ion 
wi th the phenomenon that I  had explored in my sub-
thes is. This bui ld ing was to be my connect ion to Peter 
and Br ian.
Whi lst these anecdotes are d iverse, there are a number 
of common threads that appeared to be f ru i t fu l  for 
fur ther invest igat ion, or integrat ion as in the case of the 
later El izabeth Farre l ly’s inter v iew. 
2  backstory
interview summary3
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3  interview summary
introduction
I f  the backstor y is a considered memory of my past, 
my inter v iew with Dr El izabeth Farre l ly,  l ike any good 
conversat ion, was ref reshingly chaot ic and any th ing but 
considered.
El izabeth is one of Sydney’s most endur ing and vocal 
socia l  commentators, she has been a c l ient of ours and 
has publ ic ly commented on our work f rom t ime to t ime.
To some ex tent th is inter v iew is a natura l  fo i l  to my 
backstor y, wi th El izabeth teas ing away at seemingly 
complete ideas to revea l other unacknowledged impulses 
in my l i fe and pract ice. Needless to say, she soon 
zoomed in on some tr icky dark stuf f.  Before moving onto 
my thoughts about each of my projects, I  wi l l  at tempt 
to address some of the puzzl ing personal impulses that 
El izabeth ident i f ied here whi lst leav ing the body of the 
inter v iew to Volume 2.
Our educat ion and profess ional l i ves have cr isscrossed 
for sometime which made for qui te a project speci f ic 
d iscuss ion. By leav ing the inter v iew to af ter the projects 
and ‘modes of pract ice’ have been introduced, hopefu l ly 
the speci f ics of the d iscuss ion wi l l  make a l i t t le more 
sense.
restlessness
El izabeth found a sense of rest lessness in my approach 
to des ign, which I  th ink is generated by a s imul taneous 
fasc inat ion wi th h istor y and the avant-garde. By ‘h istor y’, 
I  mean accessed summar ies of co l lect ive endeavours – 
bui l t  and cul tura l  - that sur v ive today. By ‘avant-garde’, 
I  mean an intended breech wi th h istor y, and reference 
only to current or future cul tura l  act iv i t y, that opens f resh 
possib i l i t y for new form. I  had a lways thought of th is 
s imul tane i t y as my idea l understanding of ‘now’. She saw 
i t  more as be ing ‘caught’ between past and future, which 
in turn led to a sense of rest lessness, osci l lat ing between 
the two states.
The avant-garde, wi th my interpretat ion of i t,  above, 
may disregard h istor y, but, by def in i t ion, i t  can not 
ex ist wi thout i t  - h istor y is captured in i ts def in i t ion as a 
necessar y adversar y or s imply a possib le reference point 
of compar ison. To add fur ther insul t  to the avant-garde, 
i t  is eventua l ly consigned to h istor y, where i ts currency 
is d ischarged. To some ex tent, I  see my archi tectura l 
th ink ing in th is l ight, wi th new and radica l impulses 
in opposi t ion to accepted movements in archi tecture. 
Before long, the new and radica l thoughts jo in the fo ld of 
the cul tura l ly documented or categor ised. 
dissent
Fur ther pr y ing led El izabeth to ident i f y ing a compuls ion 
to d issent, which I  th ink is brought about by my radica l 
dream-mak ing ins ide a deeply conser vat ive industr y.
Whi le ar t ists are expected to ra ise societa l  quest ions, 
archi tects are expected to answer them. This may have 
something to do wi th the fact that, as archi tects, we have 
a habi t of af f i rming that we have a l l  of the answers.
To ask quest ions of society as an archi tect, and to 
propose a l ternat ives to establ ished typologies can be 
seen as d issent. I  hope i t  is.  The h istor y of archi tecture 
has been shaped by d issent – as society changes so 
must the bui ld ings that accommodate that society. 
Therefore such dissent could be seen as essent ia l  to the 
cont inuum of archi tectura l  h istor y. 
absence
El izabeth focused in on a preoccupat ion wi th absence or, 
more impor tant ly, my avoidance of i t.  She a lso obser ved 
that the creat ive process, by def in i t ion, “produces 
presence”.
My anx iety towards env i ronmenta l absence stems f rom 
chi ldhood memor ies, l i v ing in the incomplete colonia l  c i t y 
of Chr istchurch. I  would trave l through seemingly empty 
New Zealand landscapes and obser ve that the bui l t 
env i ronment was large ly immigrant. A l l  cu l tura l  pursui ts 
in our par t of New Zealand seemed to come f rom another 
countr y on the other s ide of the wor ld (England), where i t 
was strange ly co ld at Chr istmas.
I  may wel l  have been ask ing quest ions about p lace, 
wi thout hav ing the tools to understand the complex i t y 
of i t,  wi thout even rea l is ing that th is would contro l 
my unease. Now when I  return to Canterbur y the 
countr y does not appear as empty and bleak as I 
remember i t,  especia l ly the open landscape, covered 
in an industr ia l ised net of farming and a mul t i tude of 
microcl imates.
Address ing th is absence may have been a subl imina l 
motivat ion to become an archi tect. Af ter a l l ,  we can 
descr ibe our job as “producing presence”.
These impulses wi l l  emerge in var y ing ways throughout 
the explorat ion of f ive key projects and are g iven some 
structure in the ‘modes of pract ice’ invest igat ion later on. 
projects4
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4  the projects
When I searched for semina l projects to inter rogate for 
th is d isser tat ion I  found i t  incredib ly d i f f icu l t,  as I  began 
to rea l ise that a l l  the projects were interconnected to a 
stream of evolv ing ideas. No project represented a s ingle 
stand-a lone idea or set of ideas but rather the same 
ideas sur faced and resur faced through the projects wi th 
var y ing leve ls of intens i t y.
The f ive projects I  have chosen re ly on the archi tectura l 
ideas that are dearest to me and are current ly 
resur fac ing in new projects. These works were conce ived 
independent ly, at d i f ferent t imes, and are the resul t  of 
d i f ferent br iefs, env i ronments and object ives.  
Carr iageworks at Evele igh 2003-2006
Paddington Reservoir Gardens 2006-2008
The Glasshouse, Por t Macquar ie 2002-2009
Cloudy Bay, Blenheim New Zealand 2010-2012
Bai l l ies Lodge, The Rocks 2012-13
At f i rst g lance, i t  is easy to see what sets these projects 
apar t f rom each other but when they are col lected 
together the points of connect ion between them can 
be ident i f ied and examined, and I  can contemplate how 
these connect ions formed.
In addi t ion to the ser ies of connect ions between these 
projects i t  became c lear that the projects were a l l 
underpinned by a consistent archi tectura l  methodology 
or ‘mode of pract ice’. For th is reason, I  have organised 
my explorat ion of the f ive se lected projects in th is 
sect ion under these ‘modes’ to g ive a sense of my 
work ing method. Then I  refer to the same modes in 
‘Sect ion 5: Think ing About Think ing and Modes of 
Pract ice’ to invest igate archi tectura l  themes that I  have 
d iscovered dur ing my disser tat ion, to be centra l  to a l l 
these projects. 
The modes are:
Memory
the per iod of ref lect ion (of prev ious work and backstor y)
Looking
the per iod of search ing
Sketching
moments of invent ion by myse l f
Adjust ing
deve lop ing through drawing wi th TZG and others
Exper iencing
the moment of rea l isat ion of the bu i l t  pro ject
I t  is hoped that by look ing f i rst at the archi tectura l  ideas 
in the se lected projects and then l ink ing these ideas into 
a theme, a c learer reading of my archi tectura l  th ink ing 
wi l l  become c lear. This process was instrumenta l in 
researching for th is d isser tat ion. The f ive columns of 
images which summar ise each project express th is 
structure for c lar i t y, as wi l l  become ev ident in Par t 5.  
2003 - 2006
4.1 carriageworks at eveleigh
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4.1  carriageworks at eveleigh
introduction
As I  began my research about the carr iage factor y, 
I  wondered, “what is the re lat ionship between a 
contemporar y theatre and a h istor ic ra i lway factor y?” 
I f  a new bui ld ing is p laced ins ide an o ld bui ld ing, how 
does the inher i ted bui ld ing shape the proposed bui ld ing, 
and the proposed bui ld ing shape the percept ion of the 
inher i ted? By drawing connect ions between the two, I 
would f ind a var iety of ways occupants and v is i tors could 
interpret the bui ld ing.
Dav id Lean’s atmospher ic 1945 movie “Br ief Encounter” 
a lso came to mind through i ts use of ra i lway p lat forms as 
a dev ice to draw the characters together in a theatr ica l 
way. Hav ing no exper ience of ra i lway bui ld ings, I  saw 
th is explorat ion as a way of a l luding to the h istor y of 
ra i l  in genera l,  and borrowed that a l lus ion for th is s i te in 
par t icu lar. 
The or ig ina l top- l i t  roof of the carr iage works bui ld ing 
of fered a p lay of inter ior sunl ight that had a strong 
character, a g i f t  to any archi tect want ing to connect 
bui ld ing and human spi r i t.  I t  soon became ev ident that, 
a long wi th the bui ld ing’s phys ica l mater ia l,  l ight could be 
used to connect archi tectura l  generat ions. 
Cordoba Mosque
Br ie f  Encounte r
Charac te r
Car r i ages Under Const ruc t ion
memory
At the same t ime, I  was reminded of the Cordoba 
Mosque (987AD), a cathedra l ins ide a mosque, and the 
not ion of a theatre ins ide a factor y resonated for me. 
The Carr iageworks centra l  theatre was a lways going 
to be ta l le r than i ts surrounding bui ld ing, just as the 
Cordoba Cathedra l was ta l le r than the Mosque. I  found 
th is s imi lar i t y between projects – the conjunct ion of 
two di f ferent cul tures in one place – to be reassur ing. 
An ex traordinar y sense of p lace, as fe l t  at the Cordoba 
Mosque was possib le in the Carr iageworks project. 
looking
Through my research, o ld photographs of the bui ld ing 
were revea led. Among them were two images: one 
showing the bui ld ing in i ts work ing l i fe, fu l l  of car r iages 
under construct ion; the other showing the space empty 
and wai t ing. A l ready, the inher i ted ar tefact is qui te 
d i f ferent f rom the l i v ing/work ing bui ld ing i t  has been. 
Now empty of equipment and abandoned for decades, 
the spaces seemed hol low and a imless.
Carr iageworks is descr ibed as the home for the 
contemporar y ar ts in Sydney. Deve loped by the NSW 
State Government through Ar ts NSW, the former 1888 
Carr iage Workshops bu i ld ing at Eve le igh was transformed 
into a new centre commit ted to the concept ion, 
deve lopment and presentat ion of a wide spectrum of 
per formance. Tonk in Zu la ikha Greer’s adapt ive reuse 
of the bu i ld ing as the Car r iageworks Ar ts Centre has 
embraced the bu i ld ing’s past whi ls t prov id ing i t  w i th a 
new future. 
Three fu l l y ser v iced, f lex ib le theatre spaces – smal l , 
medium and la rge – rehearsa l rooms, admin istrat ive 
of f ices, workshop space and ameni t ies are housed in 
d iscrete concrete boxes. These are c lear ly ar t icu lated 
f rom the her i tage fabr ic of br ick and cast i ron, which 
reta ins i ts pat ina of age and use and i ts remain ing 
industr ia l  a r tefacts. The new forms stand f ree of the rows 
of or ig ina l cast i ron co lumns, creat ing c i rcu lat ion routes 
in the interst i t ia l  spaces wi th v iews through the bu i ld ing. 
The foyer spans the ent i re width of the bu i ld ing. The 
l inear entr y structures to each of the theatre spaces are 
l ike ‘ghosts’ of the car r iages that once moved through 
the space. The f ront of house is d iv ided by g lass doors 
f rom the back of house act iv i t ies, which are located 
adjacent to the ra i lway tracks.
Bay 17, the la rge per formance space, has been des igned 
for exper imenta l and phys ica l theatre. Th is requi red 
remova l of a por t ion of the or ig ina l wrought i ron f ramed 
roof to ach ieve the br iefed he ight. The new e levated roof 
echoes the rhy thm of the or ig ina l roof moni tors and reads 
as a g lowing beacon. The or ig ina l t russes have been 
reused as a scu lptura l  entr y structure, located on Wi lson 
Street, to hera ld the new use.
Aer ia l  o f  Car r i ageworks
project description
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4.1  carriageworks at eveleigh
Sk ipp ing G i r l
The spat ia l  h ierarchy of the or ig ina l car r iage works was 
even and democrat ic, order ly and wi th l i t t le emphasis on 
one space over another. The plan, in ef fect, was a ser ies 
of co-ordinates across which d i f ferent factor y act iv i t y 
had taken place at d i f ferent t imes of the bui ld ing’s 
h istor y. The plan was or thogonal and, as wi th any gr id, 
lent i tse l f  to a strong nav igat iona l strategy for i ts new use 
as a set of theatres. The c l ients, a l l  wi th backgrounds in 
street theatre, phys ica l dance and contemporar y c i rcus, 
d id not want the theatre to be l ike a theatre. They spoke 
of an ant i-theatre2. Us ing non-hierarchica l coordinates as 
an order ing system f i t  wi th the not ion of f reedom in the 
p lan.
I  searched for v isua l pat terns in the information ava i lable 
to me. F i rst were the l i tera l  interpretat ion of inher i ted 
shapes, for example, the l ines of the ra i lway track 
converging and diverg ing that we borrowed for the 
pat tern ing of the entrance g laz ing. Then there were more 
abstract interpretat ions, for example, the sca le of the 
carr iages themselves was a determinant for the forms 
of the foyer structures conta in ing access sta i rs, bars, 
theatre entrances. This was a lso a way of adjust ing 
the sca le f rom a p lace of machine product ion to one of 
human inhabi tat ion. As a p lay fu l  reference to theatre, 
and a lso to the or ig ina l bui ld ing, I  repurposed the o ld 
roof trusses up-ending them to become an entr y s ignage 
structure, ar ranged to evoke a chorus l ine. F ina l ly,  there 
were references to the symbol ism of the loca l area, for 
example “sk ipping g i r l ”,  a whimsica l p iece of street ar t 
that had become emblematic to Wi lson Street. Sk ipping 
g i r l  was used in the gender s ignage for the WCs.
sketching
The sketches reproduced for the Carr iageworks and 
for my other projects are concerned wi th mak ing a l ink 
between my memory and the process of look ing to the 
centra l  archi tectura l  idea(s).  They were not intended 
as a dev ice to convey the idea, but rather a means to 
f inding the idea. I’m pr imar i ly interested in sketching as 
momentar y th ink ing and how sketching revea ls thought 
processes, and for th is reason, i t  can capture the 
moment of d iscover y of a not ion, of invent ion. These are 
genera l ly the types of sketches I  have employed for my 
disser tat ion.
Cast Shadow
This ear ly sketch, which was the f i rst des ign act, 
shows how I intended to use l ight and shadow as a 
way to connect one generat ion of bui ld ing to another. 
The restored roof structure and sky l ights of the 
Carr iageworks cast a moving shadow across the nor th 
fac ing wal ls of the new per forming ar ts structure. The 
blankness of the concrete bears the projected deta i l 
of the ex ist ing roof structure, a trac ing that l inks the 
present wi th the past, the Austra l ian contemporar y wi th 
the colonia l  industr ia l.
Non-H ie ra rch ica l  Coord inates by Ju l i e Mackenz ie 3
Facto r y Act i v i t y
Fan O f Tracks
2. The te rm ‘ant i - theat re’  was co ined by the Key User Research Group 
(KURG),  wh ich cons is ted of  potent ia l  tenants -  pe r fo rm ing a r ts 
compan ies -  i nv i ted by A r ts New South Wa les to ac t  as the exper t 
‘c l i ent ’  fo r  the p ro jec t. 
 
The KURG members were f requent l y  rep laced th roughout the 
p ro jec t  and the meet ings of ten l acked ph i losoph ica l  cohes ion 
as wou ld be expected f rom such a d i ve rse g roup. Even so,  a l l 
potent ia l  tenant compan ies agreed that the Car r i ageworks shou ld 
be es tab l i shed as an ‘ant i - theat re’,  de l ibe rate l y p ropos ing an 
a l te rnat i ve to the su i te of  t rad i t i ona l l y  based theat res in Sydney. 
 
The potent ia l  pe r fo rmance compan ies such as Pe r fo rmance Space, 
Legs on the Wa l l ,  Theat re Kantanka and Grav i t y  Feed, to name a 
few, a rgued that the t rad i t i ona l  theat re not ions of  Front o f  House, 
Back of  House and Theat re shou ld be subve r ted so that  pe r fo rmers 
cou ld in te rp ret  the Car r i ageworks in d i ve rse ways re levant to the i r 
a r t  fo rm. Th is in tu rn wou ld a l l ow the pat rons to v iew the pe r fo rm ing 
a r t  venue in a d i f fe rent l i ght.
3.  Ju l i e  Mackenz ie was the TZG Pro jec t  A rch i tec t  fo r  Car r i ageworks 
and asce r ta ined wh ich ca r r i age work funct ions were ca r r i ed ou t in 
wh ich pa r t  o f  the fac to r y.  Her s tudy,  summar ised by th i s ana l y t i ca l 
d iagram, revea led that  the same funct ions occur red in d i f fe rent 
fac to r y locat ions ove r t ime.
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Entr y S ign
The in i t ia l  sketch for the ‘chorus l ine’ entr y s ign was 
ar ranged as a row para l le l  to Wi lson Street (refer 
prev ious page). When the land ownership changed the 
s ign had to be re-or iented. Adjust ing the design through 
drawing and re-drawing, we were able to keep the entr y 
structure as a whole, remain ing true to the or ig ina l 
concept.
Sect ion Through The Foye r
The sect ion through the 96m long foyer indicates eroded 
forms, remin iscent of the carr iages under construct ion 
on the factor y f loor.
The deta i l  sect ion through the edge of Bay 17 (Large 
Per formance Space) indicates the complex i t y of ‘ inter ior’ 
construct ion that enables the appearance of a ca lm 
concrete wal l  catching day t ime shadows of the ex ist ing 
roof. The new double layer f ibreglass sk in appears to 
touch the ex ist ing roof.
Foye r Cutaway
Ent r y And Foye r
We engaged wi th Dav id Lean’s method of f i lmic 
representat ion in h is 1945 f i lm “Br ief Encounter” to 
search for a seemingly re levant aesthet ic, merging the 
Sketch Design and Design Deve lopment stages so that 
the archi tectura l  idea can be worked upon for longer, 
s imul taneously f i rming up decis ions for documentat ion. 
This protects the archi tectura l  ideas f rom the of ten 
corros ive ef fect that s imple trans lat ion to CAD of ten has. 
I t  a lso a l lows the pro longat ion of des ign invest igat ion 
that is of ten lost in the contex t of l imi ted commercia l 
t imeframes.
Nei ther I  nor anybody e lse at TZG seemed to have had 
exper ience of ra i lway archi tecture, so th is synthet ic 
exper ience seemed a usefu l  and interest ing way to 
explore the design deve lopment for the Carr iageworks. 
The synthet ic exper ience is of course natura l  for 
someone l ike me, wi th a post-colonia l  upbr inging, where 
knowledge was learnt and not exper ienced.
adjusting with tzg and others 
The plan takes the h istor ic coordinate system of ‘ tracks’ 
and ‘bays’ and distr ibutes the contemporar y per forming 
ar t uses in an non-hierarchica l manner, suppor t ing the 
Carr iageworks per formers’ des i re for the ant i  theatre, 
a l lowing per formers to take over the foyer and patrons to 
nav igate deep in to the bui ld ing.
Non-H ie ra rch ica l  P lan
In th is sketch of the entr y s ign I  show the d isused roof 
trusses ba lanced on the i r ends and ar ranged in a ‘chorus 
l ine’.  This p lays wi th the anthropomorphis ing of h istor ic 
fabr ic – hera ld ing the new use of contemporar y dance 
and theatre.
As the ideas emerge through a ser ies of sketched 
explorat ions (examples shown on th is page) they become 
establ ished as usefu l.  These ideas are then responded to 
and adjusted in conference wi th other archi tects in TZG 
and our consul tant team.
Entr y S ign
Foye r
In th is sketch of the foyer, I  seek a way of mainta in ing 
an industr ia l  sca le us ing carr iage-s ized structures. Here, 
I  explore the not ion of eroded forms evok ing a p lace 
of product ion. The sketch technique, cut t ing away the 
corners of the mass, a l lowed me to g ive pr imacy to 
the interst i t ia l  space. I t  probed the not ion of whether 
interst i t ia l  space could be used as a dev ice to establ ish 
the ant i-theatre.
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Padd ing ton Rese r vo i r  Gardens
converting to memory
From the Carr iageworks design work I  p icked up a 
procedure that could be used on later projects: in s i f t ing 
through the s i te contex t, s i te h istor y and the form of the 
inher i ted ar t i fact i tse l f  ( the or ig ina l bui ld ing) the archi tect 
is p lay ing detect ive, seek ing ev idence of the bui ld ing’s 
‘stor y’,  and wi th that ev idence, inspi rat ion for the new 
design. Successfu l  adapt ive reuse re l ies on a ser ies of 
re lat ionships between the inher i ted ar t i fact, where the 
memor ies of ear l ie r use are imbued in the tex tures of i ts 
mater ia ls and ant iquated forms – and i ts new use which 
is contemporar y and re levant.
To some the Carr iageworks demonstrates my interest 
in h istor y as a summary of co l lect ive bui l t  and cul tura l 
endeavours that have sur v ived unt i l  today and the avant-
garde as an intended breech wi th h istor y wi th reference 
only to current or future cul tura l  act iv i t y that opens up 
new possib i l i t ies can be seen here.
I  have rea l ised why I  don’t favour the d iagrammatic 
analy t ica l  method of removing or iso lat ing e lements (road 
networks, bui ld ing massing, c i rcu lat ion routes etc.)  for 
obser vat ion: in doing so, the f ragi l i t y and magic that 
ar ise in the layer ing of connect ions are of ten lost and 
destroyed. The medica l ana logy would be to obser ve an 
organ in the body. By removing the organ we can see 
i t  for what i t  is,  but we can’t see what i t  does. To study 
an e lement in s i tu, we are compel led to deve lop a more 
complex understanding of the re lat ionships between the 
e lements.
This was to become a centra l  theme of the Paddington 
Reser voi r Gardens and, to some ex tent, the exper ience 
of the Carr iageworks became the memory of the 
Reser voi r Gardens.
Edge O f Bay 17
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4.1  carriageworks at eveleigh
(p rev ious page; top le f t )
Entr y s t ruc tu re and f ront 
door :  Symbo l i c power in re -
appropr ia t ing he r i tage fabr ic and 
anth ropomorph is ing d isused roof 
t russes to fo rm a ‘Chorus L ine’  ent r y 
s t ruc tu re.
(p rev ious page; lower l e f t )
Front door :  The ex is t ing b r i cked up 
ca r r i age ent rance was reopened to 
fo rm the ma in pedest r i an ent rance.
( l e f t )
Foyer :  The adapt i ve reuse of  the 
Car r i ageworks was about a se r i es 
of  re la t ionsh ips bu i l t  between the 
inhe r i ted a r t i fac t  and the new use. 
Here,  the shadow of  the o r ig ina l 
Car r i age Works casts a shadow on 
the Per fo rm ing A r ts s t ruc tu re,  v i sua l l y 
i n f l uenc ing the aesthet i c.
(p rev ious page; r ight)
Foyer Deta i l :  Shadow cast by ex is t ing 
s t ruc tu re.
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4.1  carriageworks at eveleigh
( l owe r l e f t )
Large Per fo rmance Space (Bay 17 ) 
Cur t i l age space: The des i re of  the 
c l i ent  theat re compan ies to have an 
ant i - theat re was in te rp reted th rough 
the CWKS fac to r y f l oo r. 
( r ight)
Between the rehearsa l  rooms: The 
impor tance of  i n te rs t i t i a l  space o r 
loose-f i t  a rch i tec tu re,  as a way of 
avo id ing the des ign ing-ou t of  f u tu re 
poss ib i l i t i es .
( top le f t )
Rehearsa l  Room: The pe r fo rm ing 
a r ts uses were d is t r ibu ted in a 
non-h ie ra rch ica l  manner ac ross the 
ex is t ing bays and t racks,  in othe r 
words,  the fac to r y ’s co-ord inates.
paddington reservoir gardens4.2
2006 - 2009
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introduction
For the durat ion of the Carr iageworks project, I  was 
cont inua l ly searching for the re lat ionship between 
inher i ted and proposed bui ld ings, and a ser ies of 
approaches were establ ished throughout the design 
per iod, operat ing at a number of leve ls. The factor y f loor 
order ing system was used as the star t ing point for the 
non-hierarchica l ‘ant i  theatre’.  The shadows cast by the 
or ig ina l Carr iageworks onto the new structure of the 
per forming ar ts centre created a re lat ionship between 
one generat ion and another. D isused roof trusses 
were stood on end to form an entr y marker, which 
hera lded the new theatr ica l  use of the ar ts centre by 
anthropromorphis ing these h istor ic e lements.
Whi le many such strategies were incorporated in the 
Carr iageworks, for Paddington Reser voi r Gardens I 
in i t ia l l y sought an over-r id ing idea for interconnect ing 
the new and inher i ted. This could be summar ised as the 
concept of the new use lurk ing in the inher i ted ar t i fact.
When TZG and James Mather De laney Des ign (JMD) were 
commiss ioned to conver t the Paddington Reser vo i r into 
an urban park, the genera l expectat ion was that the s i te 
would be capped of f  and a brand new ar rangement bu i l t 
on top. However, we were capt ivated by the poss ib i l i t ies 
of revea l ing the 19th centur y structures as a ru in through 
which members of the publ ic cou ld wander, tak ing in the 
dramat ic spaces and p lay of l ight across the remnants of 
h istor ic wa l ls and vau l ts.
Paddington Reser vo i r was or ig ina l l y constructed in 
two stages, completed in 1866 and 1878. The water 
chambers were bu i l t  be low street leve l w i th a grassed 
park above, opened to the publ ic in the 1930’s. The 
operat iona l l i fe of the reser vo i r ceased in 1899 and the 
s i te was used as a workshop and garage unt i l  1990 when 
roof co l lapses forced i ts c losure. 
We be l ieved the concept for the pro ject was embodied 
in the ex ist ing ar tefact. An access ib le sunken garden 
and pond, sur rounded by a ra ised pre-cast concrete 
boardwalk, has been inser ted wi th in the conser ved 
ru in of the western chamber of the former reser vo i r. 
The edges of the ru in are conta ined by concrete up-
stands in such a way as to ampl i f y the d ist inct ive cur ved 
character ist ics of the or ig ina l br ick vau l ts. The V ictor ian 
tree-fern garden h ints at the era in which the Reser vo i r 
was or ig ina l l y bu i l t.
The eastern chamber has been conser ved wi th new 
t imber co lumns and a waterproof concrete structure over, 
stab i l i s ing the br ickwork and forming the base for the 
new landscaped park above. 
Two l ightwe ight roofs f loat above the reser vo i r,  s igna l l ing 
the main entr y po ints to the park. The l ightness of the 
roofs act as a counterpo int to the so l id ear th iness of the 
masonr y vau l ts, whi le there is a whimsica l reference to 
the o lder masonr y mor tar jo ints in the staggered pat tern 
of the meta l gr id. 
A restr ic ted pa l let of three mater ia ls – stee l,  a lumin ium 
and concrete were chosen as contemporar y par tners for 
the h istor ic br ick, cast i ron and t imber, un i ted as they 
are in the i r raw industr ia l  express ion. Th is qua l i t y, cruc ia l 
to susta in ing the memory of the or ig ina l purpose of the 
structure, is sof tened by the status g iven to the p lant ing 
and a lso by the over t inv i tat ion, impl ic i t  in the walkways, 
to explore the whole park.
project description
Subte r ranean Sydney Revea led -  The Compan ion C i t y,  T im Gree r,  1991
I  began consider ing the s i te, wi th i ts evocat ive ru ins, and 
the br ief that we had been g iven by the Ci t y of Sydney 
that requested the remnant structures be covered over 
wi th a suburban park. When I  looked at the broader 
contex t and h istor y of the s i te, I  began to v isua l ise 
something d i f ferent a l together. The col lapsed Reser voi r 
was located amongst a col lect ion of co lonia l  publ ic 
bui ld ings, on a sandstone r idge that separated Sydney 
Harbour f rom Botany Bay and consisted of chaot ic p i les 
of br ick rubble. 
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memory
Not long af ter I  f i rst came to Sydney I  entered the 
“Transi t ion - D iscourse on Archi tecture” ‘Companion 
Ci ty’ Competi t ion, and produced an archi tectura l 
proposal ent i t led “Subterranean Sydney Revealed – The 
Companion Ci ty” in 1991, which coinc ided wi th the 
explorat ion on foot of my new c i t y and i ts subter ranean 
rea lm.
Each day I  would walk f rom my f lat in Wool loomooloo, up 
the h i l l  past St Mary’s Cathol ic Cathedra l,  across Hyde 
Park wi th the Archiba ld Founta in at i ts h igh point, down 
Market Street running across the CBD, over the Pyrmont 
Br idge, to the of f ice on the r idge of Pyrmont, a prec inct 
that was then suspended between i ts post- industr ia l  past 
and pre-res ident ia l  future.
On the sur face, Market Street appeared to be a 
col lect ion of of f ice bui ld ings wi th ground f loor and 
basement shops. I  soon found that, for commercia l 
benef i t,  connect ions had been made between the 
underground shops of cer ta in bui ld ings. I  began to 
enter ta in myse l f  by see ing how far I  could traverse the 
c i t y wi thout sur fac ing above ground. Sometimes I  ended 
up in underground car parks cut into bedrock, where the 
Sydney sandstone was exposed – th is was of ten the best 
par t of the bui ld ing.
The c i t y had revealed a new dimension and ex tended 
fur ther than i t  seemed. This was the basis for my 
archi tectura l  proposi t ion. The Archiba ld Founta in in 
Hyde Park would become the my th ica l water source, 
transforming Market Street into a canal,  and br inging 
Sydney Harbour into the centre of the c i t y at sea 
leve l.  The subter ranean c i t y would be exposed and 
re-appropr iated: Market Street would once more be a 
market for a l l  to see. There would be a new c i t y hust le 
and bust le as produce was dragged up f rom boats in 
Dar l ing Harbour, to be so ld at markets and distr ibuted to 
the per ipher y of Sydney.
I  star ted to th ink about the c i t y as an interconnected 
organism. I  drew one bui ld ing uni f ied at the canal base, 
f inger ing into the ex ist ing structures, and growing out 
into the sky l ine.
St Mar y ’s Catho l i c Cathedra l Cut t ing in to bedrock
Market S t reet  Basement Shops
Dar l i ng Harbour
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4.2  paddington reservoir gardens
Caste l vecch io Museum, Ve rona I ta l y,  Car lo Scarpa (1959-73)
As a student, I  v is i ted as many Scarpa’s bui ld ings as I 
could and became fasc inated by the interconnectedness 
of h is archi tecture wi th h istor ic bui ld ings. I  obser ved the 
p lay fu l  inter re lat ion of d i f ferent archi tectura l  generat ions. 
At the Caste lvecchio Museum (1973), Scarpa lov ingly 
st i tches a ‘r ibbon’ of contemporar y uses and mater ia ls 
through the medieva l cast le in Verona. L ike so many 
archi tects, I  was profoundly inf luenced by th is bui ld ing – 
not only by the bui l t  work, but by Scarpa’s archi tectura l 
approach of establ ish ing a set of contemporar y 
‘condi t ions’ that must be reconci led wi th the ex ist ing 
bui ld ing. He had a unique archi tectura l  language in h is 
deta i l ing and resolut ion of mater ia ls, but by a l lowing the 
inher i ted bui ld ing equal status wi th h is inter vent ions, the 
or ig ina l bui ld ing was never debased and a lways re levant. 
looking
For the Paddington Reser voi r Gardens, the br ief seemed 
to be for a suburban park, which I  d id not see as 
appropr iate to the contex t – that of an urban, bui l t-up 
street. Hav ing reached a cer ta in densi t y, the street had 
deve loped an inter ior nature wi th shop-l ined wal ls and 
paved f loor ing. I  began th ink ing about cont inu ing the 
idea of the ‘ inter ior’ into our project. In so doing, I  would 
be subver t ing the not ion of ‘park’ into a ser ies of open 
a i r  urban rooms, made f rom the remnants of the d isused 
water reser vo i r,  i tse l f  a grand Inter ior, and one that could 
be inhabi ted in a new and intr igu ing way.
As ex isted, the p lace was a hoarded-of f  ru in, wi th a 
ser ies of intact and col lapsed br ick vaul ts, covered 
in wi ld ing p lants growing at wi l l .  An intr igu ing spat ia l 
ar rangement had been formed by the ad hoc destruct ion 
of the water reser vo i r.  The s i te was located in the 
colonia l  town centre of Paddington, and was surrounded 
by a town ha l l ,  post of f ice, severa l pubs and a bui ld ing 
that had been a church.
Aer ia l  o f  Padd ing ton Rese r vo i r
Ru ins of  Padd ing ton Rese r vo i r  Gardens, 2006.
The Reser voi r,  a beaut i fu l  p iece of Nineteenth Centur y 
inf rastructure, had been cut into the honey coloured 
Sydney sandstone, on a r idge that marked the edge 
between the rock of Sydney Harbour and shi f t ing sands 
of Botany Bay. 
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E x is t ing Sect ion,  dated c1860’s
Park 1950s
We came across a photo taken in the 1950’s of the 
reser vo i r wi th a b leak f lat suburban park on top, stark ly 
contrast ing the beaut i fu l  parks at e i ther end of Ox ford St: 
Centennia l  Park at one end and Hyde Park at the other.
The or ig ina l reser vo i r was a ce l lu lar structure roofed wi th 
a ser ies of repeat ing f ine vaul ts, a form deve loped over 
severa l hundred years of Br i t ish engineer ing, and the 
concept transpor ted to Sydney. When our work began, 
much of the reser vo i r had col lapsed, leav ing the vaul ts 
as a f ragmentar y structure.
sketching
The moment of invent ion for the Paddington Reser voi r 
Gardens came not so much in a f leet ing drawing, 
but rather in the sketching out of an evocat ive idea 
expressed as an archi tectura l  narrat ive – that the 
concept for the new use lurks wi th in the ar t i fact: new 
funct ion and contemporar y act iv i t y can be imagined 
wi th in the mater ia l  of the ex ist ing bui ld ing. The archi tect 
becomes a detect ive searching for ev idence and 
inspi rat ion, in the h istor y and form of the ar t i fact.
There seemed to me a case for a set of urban rooms 
made f rom a ru in connected to Sydney’s sandstone 
bed, wi th a r ich spat ia l  h ierarchy, an exot ic qual i t y of 
l ight, and meaning expressed in the bui ld ing fabr ic. 
For tunate ly, the Lord Mayor Clover Moore and the Ci t y of 
Sydney quick ly understood th is a l ternat ive proposal,  and 
env isaged the possib i l i t ies as I  d id.
L ight ing and Landscape
Sect ion Para l l e l  W i th And Look ing Away From Ox fo rd S t reet
LOCATION PLAN
LOCATION PLAN
EAST -  WEST SECTION
SCALE_ A1: 1:100  A3: 1:200
NORTH - SOUTH SECTION
SCALE_ A1: 1:100  A3: 1:200
WESTERN RESERVOIR CHAMBER
SUNKEN GARDEN
EASTERN RESERVOIR CHAMBER
WESTERN RESERVOIR CHAMBER
SUNKEN GARDEN
OXFORD ST
PADDINGTON 
CENTRAL
RESIDENTIAL
PADDINGTON RESERVOIR GARDENS
JOHN THOMPSON 
RESERVE
POND
Capita l is ing on our spat ia l  reading of a ru in whereby 
our mind makes assumptions about the absent p ieces 
creat ing something much more evocat ive than a 
complete object or bui ld ing. The spat ia l  ar rangement of 
the new gardens and the resul t ing p lan is f ragmentar y 
in i ts strategy, creat ing a new set of spat ia l  poss ib i l i t ies 
that would not be possib le wi th a new bui ld ing.
Plan Wi th Ox fo rd S t reet  To The Nor th
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adjusting with tzg and others 
The narrat ive that the concept for the new use lurks 
wi th in the ar t i fact became a s imple sentence to descr ibe 
the intent of the project, especia l ly in the ’face’ of the 
romantic ism of the ru in. For example, I  d iscussed the 
desi re to evoke the water y l ight of the or ig ina l Eastern 
Chamber (a water reser vo i r )  wi th l ight ing designers. They 
suggested us ing a combinat ion of red and blue l ight, 
the f requencies of which induce a par t icu lar ef fect upon 
the eye, an osci l lat ion of percept ion, that would evoke 
a sh i f t ing, water- l ike qual i t y. As a second example, the 
landscape archi tect, Anton James, proposed plants that 
would have been fashionable at the t ime the or ig ina l 
bui ld ing was completed. 
A f ragmentar y approach was taken into the project 
documentat ion, where the set of construct ion deta i ls, 
based on a ser ies of ru les and generated by aesthet ics 
and usefu lness. These deta i ls or archi tectura l  condi t ions 
(refer construct ion sect ions) can be ‘moved’ around the 
repeat ing ce l ls of the ex ist ing bui ld ing, as a means of 
connect ing the new to the inher i ted.
This became an impor tant method in procur ing such 
a complex bui ld ing wi th in the structure of a lump sum 
bui ld ing contract. Whi lst the budget was known and 
f ixed, the ex tent of the construct ion s i te would not 
be fu l ly understood unt i l  such t ime as the bui lder had 
carr ied out a considerable amount of un-bui ld ing. The 
archi tectura l  e lements were located in the documentat ion 
but the commercia l  agreement wi th the bui lder a l lowed 
us some lat i tude in moving the archi tectura l  condi t ions 
around the s i te to best su i t  the ru in. 
The Nar rat i ve
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4.2  paddington reservoir gardens
An example of th is concept used in a later project was 
The V i rg in Austra l ia Depar ture Lounges at a i rpor ts 
around Austra l ia, begun in 2011. These inter iors are 
a lso based on the not ion of repeat ing forms spr inging 
f rom archi tectura l  condi t ions and a resul tant gr id that 
is systematica l ly d istor ted. The ‘repet i t ion’, in th is case, 
was a ser ies of repeat ing interconnect ing leaves which 
s imul taneously concealed the myr iad of ser v ices and 
prov ided a symbol ic sur face for V i rg in’s market ing. The 
resul tant gr id was distor ted to su i t  the range of tenancy 
spaces in d i f ferent a i rpor ts around the countr y. 
The new bui ld ing work at the Paddington Reser voi r is 
seated in the ce l lu lar structure of the or ig ina l bui ld ing, 
wi th new inter vening shapes in contemporar y mater ia l 
emerging f rom the or ig ina l f ramework. This strategy 
a l lows for a contemporar y express ion of the new use, 
but introduces aesthet ic common ter r i tor y for past 
and present to meet. The tens ion between past and 
present generates the archi tectura l  express ion of a ‘ th i rd 
bui ld ing’, which you can’t qui te put your f inger on.
Arch i tec tu ra l  Cond i t ions
experiencing
The Paddington Reser voi r Gardens project opened my 
mind to the not ion of ‘evocat ion’ as a des ign tool – the 
ca l l ing up of the new use that lurks wi th in the inher i ted 
ar t i fact. This evocat ion, which underpinned the design, 
could guide other des igners and engineers in the i r work 
on the project. I t  susta ined the design d i rect ion through 
the long s low process of mak ing the archi tecture, and 
the potent ia l ly destruct ive twists and turns.
One s imple form, such as the br ick vaul t,  when repeated 
a number of t imes to make a new form, of fers two 
ent i re ly d i f ferent shapes depending upon which posi t ion 
(a long or transverse) the v iewer takes. When these 
ar rangements begin to col lapse, the spat ia l  d i f ferences 
become even more prominent.
The col lapse, at cer ta in points, of the ordered and 
regular Reser voi r structure opened up other spat ia l 
poss ib i l i t ies. This i l luminated the not ion that the 
d istor t ion or eros ion of a regular structure can of fer 
des ign oppor tuni t ies. The f ragmentar y nature of the 
ru in g ives a r icher spat ia l  qua l i t y, and contr ibutes to the 
spat ia l  order ing system for the new park.
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( l e f t )
Weste rn Chamber:  The concept fo r 
the new use that  lu rks w i th in the 
inhe r i ted a r t i fac t.
Weste rn Chamber:  The concept fo r  the new use that  lu rks w i th in the inhe r i ted a r t i fac t.
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( top r ight)
Remnant s t ruc tu re and pond: A 
new spat ia l  o rde r ing sys tem was 
employed, based on the f ragmenta r y 
spaces of  the ru in. 
( l owe r r ight)
His to r i c b r i ck vau l t  and new a lumin ium 
vau l t  w i th l i f t  shaf t  i n between: The 
deve lopment of  a s t ra tegy that  a l l ows 
fo r  a contempora r y express ion of  the 
new use, bu t in t roduces aesthet i c 
common te r r i to r y fo r  past and present 
to meet.
( l e f t )
Weste rn Chamber remnant s t ruc tu re: 
The poet r y of  repet i t i on.
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( top r ight)
V iew f rom the Weste rn Chamber 
in to the Easte rn Chamber:  I t  i s  the 
tens ion between past and present that 
generates the a rch i tec tu ra l  express ion 
of  a ‘ th i rd bu i ld ing’,  wh ich you can’ t 
qu i te pu t your f i nge r on.
( l owe r cent re)
Ox ford S t Ent r y canopy f rom be low: 
Ind icat ing the jux tapos i t i on of  new 
and inhe r i ted p ieces.
( l owe r r ight)
V iew ou t of  the Easte rn Chamber: 
The inhe r i ted por t ion of  the bu i ld ing 
a l ready conta ins memor ies and 
assoc ia t ions by v i r tue of  i t ’s 
ex i s tence.
( l e f t )
Entr y S t ruc tu re and h is to r i c a i r  vent in 
the d is tance: Harness ing the power of 
the repet i t i on of  one s imp le fo rm, the 
b r i ck vau l t .
glasshouse
port macquarie  2002 - 2009
4.3
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introduction
In the face of g lobal isat ion, how do you make a bui ld ing 
that is cu l tura l ly re levant to i ts community? 
The answer to th is quest ion, for Por t Macquar ie, seemed 
to l ie in invest igat ing a cul tura l  ident i t y wi th the r iver 
and ocean of i ts sh ipping h istor y, i ts street pat tern, the 
r ivers ide parks and walkways, publ ic whar f and v istas to 
the water f rom the town i tse l f.
F in land ia
memory
Whi le A lvar Aa l to’s F in landia (1971) does not have bulg ing 
cur v i l inear forms, i t  does have repet i t ive ver t ica l  upr ight 
e lements and a façade wi th concave shapes scooped 
out, referencing the tree canopies that used to be on 
that par t of the s i te. The not ion of repet i t ive e lements to 
evoke the natura l  wor ld is how I conce ived the bulg ing 
r iver forms a long the regular mul l ions of the façade. 
Aal to’s use of cur v i l inear forms in other bui ld ings has 
doubtless inf luenced the d i rect ion of my design here, 
grounded as i t  is in the loca l t imber industr y, as Aal to 
was di rected by the ava i labi l i t y of loca l craf tsmanship.
looking
Next I  d iscovered the s igni f icance of the t imber industr y: 
the area suppl ied a l l  the t imber l in ings for the Sydney 
Opera House. Por t Macquar ie’s pr imar y industr y was 
in t imber af ter i ts ear ly h istor y as a penal area. I  had 
hoped to rec la im t imber that was at that t ime be ing 
removed f rom the Sydney Opera House and re-use i t  in 
the Glasshouse, thereby ‘br inging i t  home’. That idea 
proved impract ica l,  so instead, a workshop was in i t iated 
that inc luded NSW Forestr y, loca l loggers and mi l l 
owners, loca l carpenters and suppl iers. This process was 
designed to engender interest in the project among the 
community.
The Glasshouse: Ar ts Conference and Enter ta inment 
Centre is located in the centre of Por t Macquar ie, 
a rap id ly-growing coasta l  c i t y nor th of Sydney. The 
Glasshouse compr ises a 600-seat per forming ar ts 
theatre, a 600m2 Regiona l Ar t Ga l le r y, a studio theatre, 
conference fac i l i t ies and a communi t y workshop. The 
pro ject br ief was to estab l ish the Cul tura l  Centre as the 
pre-eminent per formance and exh ib i t ion ar ts fac i l i t y in 
the reg ion.  
The des ign takes advantage of a v iew of the Pac i f ic 
Ocean and is based on ‘openness’ and access ib i l i t y.  The 
ga l le r y is located to share the foyer space of the theatre, 
a l lowing appropr iate exh ib i t ions to f i l l  the publ ic spaces 
of the bu i ld ing and, in low-v is i tat ion days, the centre to 
be operated wi th min imal staf f. 
Wrapped around the scu lpted form of the ta l l 
audi tor ium, the foyers are open and g lassy, and are 
natura l l y vent i lated. The foyer and bu i ld ing express ion 
is generated by the contrast ing orders of the c i t y gr id 
and the vo luminous form of the theatre she l l ,  w i th i ts 
leve l three echo. The g lass ‘sk i r t ’  is cant i levered over 
Clarence Street. Shaped vo ids and overhangs of fe r street 
shade, a i r f low and an exc i t ing arch i tectura l  journey f rom 
street to audi tor ium. The audi tor ium is a semi-trad i t iona l 
proscenium horseshoe, wi th a fu l l y equipped ly r ic stage 
and f l y tower. Operable sound-screens enable the space 
to be used for c lass ica l concer t mus ic. The orchestra 
p i t  is hydrau l ica l l y ra ised and lowered to increase the 
f lex ib i l i t y of the space. 
The des ign ant ic ipated s ign i f icant archaeolog ica l re l ics 
f rom the Governor Macquar ie conv ict era, the foot ings of 
a ser ies of 1820’s cot tages. They were not fu l l y revea led 
unt i l  the ex ist ing s i te bu i ld ings were demol ished, 
and, once exposed, the foot ings were preser ved and 
d isp layed to the publ ic in the basement wi th interpret ive 
s ignage on the ground f loor of the foyer.
The Glasshouse is now a reg iona l par tner of the Sydney 
Opera House as par t of the Open House program. Por t  Macquar ie From The Hast ings R i ve r
Logg ing
project description
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Hay St reet  Look ing Towards The Hast ings R i ve r
Por t  Macquar ie as a coasta l  town look ing ou t to the ocean
The br ief requi red an Ar t Gal ler y and Theatre to be 
bui l t  on the same s i te, so I  was faced wi th the quest ion 
of how best to combine the two. Por t Macquar ie had 
no h istor y of major publ ic bui ld ings and the c i t izens 
d id not want an imposing bui ld ing, but one that was 
accessib le, welcoming and democrat ic. We proposed a 
foyer complete ly transparent f rom the street and th is is 
how the Glasshouse was named. The publ ic foyer, as a 
p lace of assembly, runs the fu l l  width and he ight of the 
f ront of the bui ld ing. The contents of the bui ld ing – the 
convex form of the theatre and the concave form of the 
ar t ga l le r y – can both be seen fu l ly f rom the street.
sketching
This ear ly sketch shows my ver y f i rst not ion of the foyer 
as whar f and the theatre as vesse l,  separated by the 
abyss, a fantasy rea lm for leav ing our mundane l ives 
behind as we enter the theatre. The hor izon l ine is seen 
in the sketch, showing how impor tant the ocean seemed 
to me at th is s i te.
Upper Foye r
Foye r As E x tens ion O f The St reet
From ear ly on, I  perce ived the foyer’s ground f loor 
as be ing an ex tens ion of the street just beyond. The 
space in the foreground of the sketch was, at that 
stage, a publ ic carpark. This shows a c lear intent ion 
to appropr iate i t  for a publ ic p iazza. A l ready the 
theatre wal l  is sketched as a cur v ing t imber she l l  whi le 
the back of the upper leve l foyer is a l igned para l le l 
wi th the rect i l inear street outs ide. A dramatic top- l i t 
ver t ica l  space in the foyer is def ined by the cur v ing and 
rect i l inear forms wi thhe ld f rom each other.
This sketch shows an ear ly idea of the archaeologica l 
exhib i t ion space be ing e levated between basement leve l 
and ground f loor so that i t  forms a waist he ight v iewing 
plat form.
Macquar ie P lan -  Por t  Macquar ie,  1831.  
Source:  S tate Records Map 3672
At my f i rst meet ing wi th the c l ient body at Por t 
Macquar ie, I  heard a rumour of penal co lony 
archeologica l remains on the s i te. More in-depth 
research revea led the possib i l i t y of the ex istence of a 
group of 1817-1821 Super intendents’ cot tages bur ied 
under the s i te. At some point, Clarence Street, the 
nor th boundar y and main address of the s i te, had been 
rea l igned, potent ia l ly posi t ion ing the cot tages on a 
s l ight ly sh i f ted ax is at approx imate ly 1.5m be low ground. 
There seemed to be an ex traordinar y oppor tuni t y to 
make a phys ica l and cul tura l  connect ion between modern 
Por t Macquar ie and i ts h istor ic reason for ex istence: 
as a penal co lony. By locat ing the foyer over where we 
thought the cot tages should be – and th is was guess 
work – as wel l  as e levat ing the foyer, we a l lowed an 
interst i t ia l  space for a poss ib le vantage point to see the 
remnants of cot tage foot ings, pav ing and an ovoid dra in. 
As the project proceeded, the remnants were d iscovered.
Archaeo logy
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adjusting with tzg and others 
The memory of the undulat ing façade of Aa l to’s F in landia 
Concer t Hal l  permeates th is computer wire f rame 
representat ion of the Glasshouse, where repeat ing 
rect i l inear pane ls f i rm the i r own undulat ion. These facets 
are manipulated to suggest the form of the Hast ings 
River and Paci f ic Ocean, both nearby. The black l ine wire 
f rames were chosen as an appropr iate drawing strategy 
for subt ly adjust ing the angles of the rect i l inear forms in 
order to ar r ive at the c iv ic gesture of the bui ld ing.
To me, F in landia not only exempl i f ied Aal to’s new and 
beaut i fu l ly organic approach to archi tecture, but i t  a lso 
expresses h is interpretat ion of h is nat ive landscape as he 
seeks a contemporar y F in ish cul tura l  express ion.
I’ve begun to rea l ise that each of my bui ld ing forms is 
usual ly a uni f ied form, and genera l ly composed in one 
mater ia l,  shaped to acknowledge i ts locat ion wi th in the 
bui ld ing but a lso to engage the bui ld ing wi th i ts contex t. 
Approx imate cot tage locat ions
Pub l i c bu i ld ing p rograms
These smal l  d iagrammatic sketches show: the foyer 
as an ex tens ion of the ground plane of the street and 
the  introduct ion of a new forecour t to the east; the two 
forms of the theatre and ar t ga l le r y; my reasoning for 
how the publ ic can seek she l ter be low the undercrof t 
wi thout enter ing the funct iona l par t of the bui ld ing; 
and the mul t ip le paths of c i rcu lat ion (to me th is is 
cruc ia l  for publ ic bui ld ings, be ing ant i-author i tar ian and 
democrat ic). 
These diagrams set out in organisat iona l terms what I 
be l ieve to be a schema that can create a publ ic bui ld ing 
that is both democrat ic and inc lus ive. By ‘Democrat ic’ 
I  mean that the tax-pay ing (and therefore funding) 
community members can benef i t  f rom the bui ld ing’s 
ex istence i r respect ive of whether they at tend the theatre 
or v is i t  the ar t ga l le r y. I t  makes a ser ies of c iv ic gestures 
to the townscape and these gestura l  forms of fer sun 
and ra in protect ion to pass ing pedestr ians. The schema 
is ‘socia l ly inc lus ive’ in that the foyer is des igned as an 
ex tens ion of the street, ex tending the publ ic domain 
into the s i te, and ‘ l ibera l’  in that there are mul t ip le paths 
of trave l through the bui ld ing, permit t ing the publ ic to 
meander at wi l l .
Wa is t  L ike Forms
The forms here are subt le and waist- l ike, which led 
me to wonder about anthropologica l forms, namely, 
ears as project ions wi th c lear funct ions, and waists, as 
smooth forms leading f rom one project ion to another. 
The ears, as seen in Cloudy Bay and discussed later in 
th is essay, connote a ler tness and at tent ion. The waist 
is a more d iscrete shape, whose purpose is to draw the 
archi tecture into i ts contex t and away f rom prominence.
The archi tectonic technique is based on consistency 
of mater ia l,  and var iat ion of form. There are two main 
themes in the d iverse vo lumes of the bui ld ing. The 
rect i l inear nature of the ground f loor p lan re lates d i rect ly 
to the street edge. Above and around i t,  the cur v i l inear 
forms of the g lass façade and t imber wal l  l in ings are 
taken f rom the cur ves of the Hast ings River a b lock 
away.
I  th ink a lot about the per imeter of the forms, how 
to change di rect ion and go around corners wi thout 
sacr i f ic ing the wholeness of the form. This presents 
funct iona l d i f f icu l t ies, but, when these are overcome, 
archi tectura l  integr i t y is poss ib le.
The archaeologica l over lay summar ises our research into 
the potent ia l  locat ion(s) of the group of bur ied 1817-1821 
Super intendents cot tages. The i r approx imate locat ion 
was instrumenta l in shaping the foyer.
Wi re f rame B lack L ines
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memory
Whi lst th is bui ld ing operates as a contemporar y 
per forming and v isua l ar ts centre, and is archi tectura l ly 
expressed as such, the archaeologica l remnant layer 
be low inv i tes v is i tors to engage wi th the s i te at a 
d i f ferent leve l:  that of Por t Macquar ie’s phys ica l and 
cul tura l  ancestr y. In the new Glasshouse bui ld ing, 
we have made a col lect ive statement of where Por t 
Macquar ie is going, whi le de l iberate ly not ex t inguish ing 
the v iew of where i t  has come f rom.
The Glasshouse reveals my s imul taneous interest 
in h istor y and the avant-garde, or an archi tectura l 
‘rest lessness’ as Dr El izabeth Farre l ly ca l led i t.  In 
the design of th is bui ld ing, I  acknowledged and 
Once the archaeologists drawing was obta ined the 
basement p lanning was ref ined to prov ide vantage points 
f rom which to v iew the h istor ic remnants.
Manipulat ing the entr y path, by turn ing the publ ic 
perpendicular to the street was an ef fect ive dev ice to 
accentuate the moment of entr y in the absence of grand 
steps. This dev ice was used in the Carr iageworks, 
something I  was unaware of unt i l  reading John de 
Manincor’s ar t ic le 4 in Archi tecture Rev iew on the 
Glasshouse, where he made the connect ion between the 
two projects.
As par t of the pass ive mixed mode a i r  condi t ion ing 
system, the foyer is top l i t  so that the t imber she l l  around 
the theatre has natura l  l ight on i t  dur ing the day. This 
lends a warm glow of sunl ight throughout the foyer 
and i l luminates the t imber she l l  so i t  can be seen f rom 
outs ide the bui ld ing.
Archaeo log ica l  Ove r lay
4.  John de Man icor,  Out of  Town, Arch i tectu re Aust ra l i a,  no.114, 2010.
contemplated the h istor y of Por t Macquar ie, want ing to 
guard something impor tant rather than ex t inguish ing 
i t,  but at the same t ime I  intended that the Glasshouse 
would be an archi tectura l  proposi t ion about the town’s 
future.
This same not ion – of rootedness in the past combined 
wi th a bui l t  ‘mani festo’ for contemporar y cul ture – has 
become a common theme across a l l  of the se lected 
projects.  
Compos i te P lan
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( top le f t )
Hay St reet  Forecour t:  Repeat ing 
rec t i l i nea r e lements o rgan ised to 
c reate s inuous fo rm, evok ing the s i te’s 
re la t ionsh ip to the Pac i f i c  Ocean.
( l owe r l e f t )
Cla rence St reet  Foye r and s ta i r 
down to a rchaeo log ica l  rema ins: 
The de l ibe rate inc lus ion of  the s i te’s 
a rchaeo logy in the contempora r y 
bu i ld ing i s  a way of  mak ing a pub l i c 
bu i ld ing engage s imu l taneous l y w i th 
the p resent and w i th Por t  Macquar ie’s 
h i s to r i c roots .
( r ight)
Hay St reet  Forecour t  and Foye r :  The 
Foye r i s  pe rce i ved as an ex tens ion of 
the s t reet  jus t  beyond.
(p rev ious page)
Cla rence St:  The g lass r ibbon 
ove rhangs the s t reet,  mak ing a c i v i c 
gestu re to the townscape and of fe r ing 
sun and ra in p rotec t ion to pass ing 
pedest r i ans.
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( l e f t )
Theat re ‘she l l ’  and s ta f f  ent r y : 
E x tend ing the cu l tu ra l  connect ion that 
the t imber worke rs of  Por t  Macquar ie 
have w i th the Sydney Opera House, 
whose t imber came f rom the Hast ings, 
Por t  Macquar ie t imber compan ies 
took pa r t  i n the t imber se lec t ion and 
supp ly fo r  the G lasshouse.
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( l e f t )
Aud i to r ium rea r wa l l :  Acoust i c deta i l .
( r ight)
Aud i to r ium: Concrete she l l  and deta i l 
o f  acoust i c pane l ing.
blenheim, new zealand 2010 - 2012, with paul rolfe architects
cloudy bay winery: shack II guest house4.4
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introduction
This project was a d i rect conf rontat ion of my memor ies, 
growing up in New Zealand, of absence ( in the 
landscape, the incomplete c i t y and transplanted cul ture 
as knowledge, rather than exper ience), and the pre-
eminence of the landscape over a l l  e lse. In react ion 
to that, I  thought about a spat ia l  connect ion to the 
landscape that would p lace the human exper ience at the 
hear t of i t.
‘S i x Days in Ne lson and Cante rbur y ’  Co l in McCahon
Ly t te l ton Road Tunne l  Bu i ld ing,  Chr i s tchurch
The Or ig ina l  Shack House Burn ing
Chr i s tchurch Co l l ege,  Chr i s tchurch
memory
Think ing about the predominance of the landscape in 
New Zealand’s cul ture I  ref lected upon Col in McCahon’s 
‘S ix Days in Ne lson and Canterbur y’,  pa inted in 1959. 
This work is an iconic statement of absence in the 
landscape, an inter lock ing of sky and land that is at once 
quiet and yet fu l l  of agoraphobic doom.
I rev is i ted New Zealand archi tecture that is impor tant 
to me, of Peter Beaven’s Ly t te l ton Road Tunnel Bui ld ing 
(1964) and the pet i t  bruta l ism of S i r Mi les Warren’s 
Chr istchurch Col lege (1964). The Tunnel Bui ld ing is up 
on piers so that i t  wi l l  stand up to the grandeur of the 
landscape beyond. I ts roof l ine is sculptura l ly model led 
against the sky l ine of the background h i l ls,  us ing the 
l i f t  overrun and roof top ser v ices access. These design 
decis ions were made to intens i f y the bui ld ing’s presence. 
Chr istchurch Col lege, a student hoste l,  has been massed 
to look as ex tens ive and grand as possib le, some of 
i t  ra ised on pi lot i ,  some stacked up and some spread 
round a cour tyard, to form i ts own smal l  c i t yscape. 
looking
Our c l ient instructed us to des ign a smal l  ‘hote l’  for 
Cloudy Bay’s European guests where they could enjoy 
the v ineyard and the New Zealand landscape.
Prev ious ly guests had stayed in the or ig ina l v ineyard 
farmhouse, both charming in i ts re lat ionship to the 
landscape and charmless in i ts archi tecture. I t  was 
col loquia l ly known as “The Shack”, and was burnt to 
the ground by a dosing French sommel ier who luck i ly 
sur v ived.
There seemed to be an archi tectura l  oppor tuni t y to 
entwine the humble h istor y of “ the shack” wi th the 
sophist icated aspirat ions of “Shack I I ”,  as we ca l led i t. 
Th is entwin ing is expressed in humble mater ia ls, used in 
a sophist icated manner, which led to the i ronic approach 
of ‘humble sophist icat ion’, speak ing of the beginnings 
of Cloudy Bay and the Internat iona l Brand LVMH’s 
aspirat ions.
Cloudy Bay Shack estab l ishes the connect ion between 
the image on the wine labe l and the d i rect exper ience of 
the v ineyard. We shaped the bu i ld ing to ga in v istas a long 
the v ineyards to the Richmond Ranges, whose s i lhouet te 
adorns each bot t le.
An entr y sequence has been estab l ished de l iberate ly to 
dramat ise the ‘Cloudy Bay’ v iew. On ar r iva l,  v is i tors face 
two weathered stee l wa l ls, resembl ing someone ho ld ing 
the i r arms out to we lcome an o ld f r iend. When the door is 
opened, a warm t imber inter ior is revea led and the v iew 
is obscured by a ser ies of concer t ina t imber pane ls. As 
guests enter, the v iew is revea led by degrees unt i l  they 
walk down three steps to the enter ta in ing leve l where the 
fu l l  v iew of the receding v ines and Richmond Ranges are 
presented. 
Bedrooms and bathrooms are focused on the same v iew, 
wi th the added benef i t  that the v is i tors can be concea led 
behind the i r persona l t imber screen or ga in the v iew 
d i rect ly by opening the screen.
The ex ter ior is composed of mater ia ls t yp ica l of the 
reg ion: weathered stee l and t imber, evocat ive of rust ic 
bu i ld ings seen nest led in the pastora l  landscape. Th is 
ensures that the bu i ld ing as an object s i ts comfor tab ly 
in i ts env i ronment. To prov ide unexpected contrast, the 
inter ior is l ined in we l l  deta i led, sophist icated t imber and 
stone.
The deve loped des ign and procurement was done in 
par tnersh ip wi th Paul Ro l fe, our par tner arch i tect in New 
Zea land, former ly an assoc iate at TZG.
project description
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Perspect i ve of  bu i ld ing in the l andscape
L im ina l  P lan
The br ief d i rected us to look for ways to strengthen the 
c l ient’s branding of the i r  wine.
To do th is we looked at a ser ies of interconnected 
re lat ionships: the re lat ionship of the wine labe l to 
the landscape; the re lat ionship of the v is i tor to the 
landscape; the re lat ionship of the v is i tor to the labe l.
This led us to s i tuate the bui ld ing in a par t icu lar at t i tude 
to the landscape, wi th par t icu lar v iews. I t  was a reversa l 
of the process normal ly expected of representat ion – the 
market ing image preceded the subject of the image, and 
brought that image into be ing.
sketching
These sketches establ ish the connect ion of the v iew 
por trayed on the wine labe l (representat ion) to the 
exper ience (p lace) of the v is i tor.
I  rev ised the subvers ive tact ic used in one of my f i rst 
des ign schemes at Archi tecture School: I  inver ted the 
tradi t iona l roof form so that the ex ter ior wal ls of fered 
a stronger presence to the bui ld ing’s contex t than they 
d id to the rest of the inter ior. In doing so, I  ensured that 
the occupant was made strongly aware of the i r  posi t ion 
in the landscape, forming a connect ion between human 
habi tat ion and the landscape. 
Cloudy Bay Shack is a composi t ion of two wedges, 
brought back-to-back in ca lm synthes is. The natura l 
mater ia ls – t imber c ladding, t imber screens and pre-
weathered stee l – are tonal ly s imi lar,  as is the inter ior 
t imber l in ing. This uni f y ing technique is a subt le form of 
jux taposi t ion, t ight ly packed and harmonious.
This perspect ive shows the connect ion of the long s ide 
of the enter ta in ing space to the landscape. The splayed 
ends thrust the enter ta in ing area forward into the 
landscape. The same splayed ends are coupled behind, 
to form enclosed spaces that inv i te the landscape in at 
e i ther end of the bui ld ing.
Sect ion in the l andscape
Ent r y
The plan indicates the not ion of a l imina l bui ld ing – 
that is, one compr is ing separate, cont iguous e lements 
punctuated by thresholds, each e lement wi th f ramed 
connect ions to the landscape. As the v is i tor approaches 
each threshold, a new v iew is revea led.
This sect ion shows the project ion of the bui ld ing’s 
inter ior into the landscape. I t  a lso shows how the 
inver ted roof form and f loor p lan present the bui ld ing’s 
summits to the edges, magni f y ing i ts presence in the 
landscape.
This entr y sketch shows how the bui ld ing stands up to 
the landscape, sequester ing an entr y prec inct f rom i t  and 
embracing the v is i tor. At th is point, the form de l iberate ly 
wi thholds a v iew of the v ineyard.S i te p lan
A pr imar y dr iver of the design was the impor tance of 
branding (market ing) to the c l ient, a not ion not normal ly 
pr ior i t ised at the incept ion of archi tectura l  des ign. In th is 
case, the locat ion – and therefore the s i te – was centra l 
to the c l ient’s market ing strategy.
C loudy Bay Labe l
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converting to memory
Cloudy Bay Shack made me confront my re luctance 
towards open landscape and forced me to take a 
posi t ion in order to form and locate the bui ld ing. No 
longer could I  take a voyager’s ro le of comfor tably 
pass ing through th is p icturesque landscape, v iewing i t 
f rom a car, as I  had many t imes before.
The landscape is spat ia l ly immense, but, c lose up, i t  is a 
g iant factor y broken down into coordinates of paddocks 
and v ines, and i t  is cu l tura l ly loaded for those who l ive 
and work there. 
I  rea l ised that the strategy of look ing for and establ ish ing 
layers of connect ions wi th the contex t and past that I 
employed for dense urban s i tes was just as empower ing 
in rura l  set t ings. The picturesque landforms were only 
one par t of the stor y.
I t  was at th is point that I  rea l ised why I  had an interest in 
the work of Landscape Archi tects such as Anton James 
and Tay lor Cul l i t y Leth lean. They ra ised the not ion of 
cu l tura l  va lues of modi f ied landscape, which is an area I 
c la im no knowledge of. The anecdota l references to i t  I 
found compel l ing, g iven my exper iences of re- ident i f y ing 
the landscape of my chi ldhood, but whi le I  would be 
interested in enquir ing fur ther into the subject, I  can not 
inc lude any par t of i t  as per t inent to my obser vat ions 
here.
Anton James searched for popular p lants f rom the 
V ictor ian colonia l  era of the 1860’s and 1870’s for 
the p lant ing concept for the Paddington Reser voi r 
Gardens. By going back to the or ig ina l reser vo i r’s t ime of 
construct ion, a cul tura l  connect ion was made between 
the s i te’s past and present through plant se lect ion, just 
as we were researching for the archi tecture.
Ground F loor P lan
Arch i tec ton ic s tudy by Pau l  Ro l fe
adjusting with tzg and others 
The entrance is on ax is, a long the main ha l lway, to 
Cloudy Bay and, transverse to th is, the broad ex terna l 
wal l  d i rect ly faces the Richmond Ranges. Hidden behind 
the ha l lway are the ser v ice rooms. Guests are led f i rmly 
through the bui ld ing and the v iews revealed sequent ia l ly 
in a contro l led manner
This is an archi tectonic study by Paul Rol fe, our par tner 
archi tect for the deve loped design and procurement, 
where we studied the ex tent of bui ld ing ar t icu lat ion. In 
the end we set t led on min imal ar t icu lat ion as i t  was in 
keeping wi th the founding ideas of humble mater ia ls, 
executed in a sophist icated manner, speak ing of the 
beginnings of Cloudy Bay and the Internat iona l Brand 
LVMH’s aspirat ions.
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( l owe r l e f t )
Ente r ta in ing Space – The w ine 
l abe l  imager y and the v iews of  the 
l andscape f rom the bu i ld ing a re 
connected v ia the two a xes of  the 
p lan. 
The long a x is ( l ook ing r ight )  i s 
d i rec ted to C loudy Bay,  the namesake 
of  the w ine l abe l ,  and the shor t 
a x i s v i sua l l y  connects the v iewer 
to the R ichmond Ranges ( l ook ing 
l e f t ),  the image shown on the l abe l . 
Unfo r tunate l y,  due to the exposure 
l eve ls of  the photo the R ichmond 
Ranges a ren’ t  ev ident in the photo;  in 
rea l i t y  they a re a lways v i s ib le.
( top)
Entr y -  P ie rc ing the sk y,  the bu i ld ing 
s tands up aga ins t  the l andscape. The 
ent r y cor r ido r s i ts on a x is w i th C loudy 
Bay,  the namesake of  the w ine l abe l . 
The f i r s t  f l oo r cor r ido r looks ou t to 
C loudy Bay.  
(p rev ious page)
The sp layed ends and inve r ted roof 
th rus t  the bu lk of  the bu i ld ing towards 
the l andscape, wh i l s t  s imu l taneous l y 
inv i t i ng the l andscape in to the 
bu i ld ing.  The g round f loo r ente r ta in ing 
space opens ou t onto the l awn, f rom 
where the v iewer looks down the v ine 
rows runn ing towards the R ichmond 
Ranges. The bedrooms a re beh ind the 
sc reen above.  
( l owe r r ight) 
The c i rcu la t ion ‘sp ine’  -  E xp lo r ing 
the re la t ionsh ip between the 
luxur y French brand LVMH and the 
humble ru ra l  beg inn ings of  C loudy 
V ineya rd w i th a se r i es of  entw ined 
cont rad ic t ions:  soph is t i cated and 
rus t i c;  g rand and humble;  co rporate 
and reg iona l .
the rocks, sydney 2012 - 2013
baillies lodge4.5
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introduction
As the new hote l’s surroundings were searched for an 
understanding of i ts contex t, I  became fasc inated by the 
idea that the bui ld ing’s contex t is no more than a f ie ld 
of interpretat ion, and that the archi tect’s ro le becomes 
one of cont inua l ly redef in ing our re lat ionship wi th where 
we are. The contex t should not be v iewed as an absolute 
phys ica l condi t ion, but rather an ever-changing f ie ld of 
interpretat ion.
This v iew is in opposi t ion to the government agencies 
who, through layers of her i tage assessment and 
documentat ion, c la im an absolute reading of a speci f ic 
area or contex t. In spi te of these agencies tr y ing to 
establ ish the ‘of f ic ia l  stor y’,  we a l l  look through di f ferent 
lenses. One’s personal h istor y and accumulated 
knowledge wi l l  u l t imate ly determine what is seen in The 
Contex t. 
This became obv ious to me whi le tr y ing to ga in consent 
for the hote l in Sydney’s h istor ic Rocks Precinct. This 
area is semina l to Sydney, not just as the founding 
point of whi te Austra l ian set t lement, but for the bat t les 
that were waged to protect the area f rom wholesa le 
demol i t ion in the 1970’s. The design rev iew pane l,  main ly 
compr is ing archi tects of the generat ion that preceded 
mine, became a bat t leground for intergenerat iona l 
archi tectura l  ideologies. D i f ferent generat ions, look ing 
at the same c i t y and the same ter ra in, but wi th d i f ferent 
eyes, espoused ent i re ly d i f ferent interpretat ions of ‘The 
Contex t’.  Th is is addressed fur ther in Sect ion 5.1.
looking
Sydney Br idge (c i rca 1934),  by Haro ld Ca zneaux
Our c l ient was the great grand daughter of Haro ld 
Cazneaux, who re lent less ly photographed the Harbour 
Br idge dur ing i ts construct ion and af terwards. These 
photos had a major bear ing on my v iew of the h istor ic 
Sydney Rocks, the locat ion of the hote l,  especia l ly as 
the Harbour Br idge towers over the area. This cul tura l 
connect ion broadened our v iew of the s i te to the 
harbour’s edge and the g iant structure of the Br idge.
These photos became the star t ing point for the new 
bui ld ing. The more I  looked at Cazneaux’s Harbour 
Br idge photos, the more they seemed to be about 
the i r regular shadow cast by a determinedly rat iona l 
structure. 
Ba i l l ies Lodge, located in Sydney’s h istor ic Rocks, is 
a n ine-su i te luxur y hote l  compr ised of three h istor ic 
houses, an 1840’s bond store and one new bui ld ing. The 
mass ing of the new bui ld ing’s form revea ls the prev ious ly 
concea led h istor ic bu i ld ings to Play fa i r  Street and 
estab l ishes the rear of the George Street bu i ld ings as the 
backdrop to the new foyer.
The g lass-roofed foyer introduces the br ight l ight of 
Austra l ia to the hote l’s target market of internat iona l 
guests. The foyer ‘co l lects’ shadows remin iscent of 
the 1930’s photos taken of the nearby Harbour Br idge 
by the c l ient ’s great-grandfather, Haro ld Cazneaux, an 
inf luent ia l  p ictor ia l is t photographer. 
The new bui ld ing is c lad in an aged brass screen, act ing 
as a fo i l  to the sur rounding sandstone bu i ld ings and 
speak ing of the s i te’s prox imi t y to Sydney Harbour and 
i ts mar ine ancestr y. 
The concept of us ing the or ig ina l archi tecture to cast a 
shadow on the new bui ld ing had been successfu l  in the 
Carr iageworks, which was a lso a project strongly based 
on regular rhy thms and repet i t ions, generated by the 
h istor ic p lan. At the Paddington Reser voi r Gardens, the 
ru ins took on the ro le of ‘shadowing’ the past through 
the contemporar y inter vening archi tecture.
The hote l was the gateway for weal thy tour ists v is i t ing 
the s ights of Austra l ia. In a ser ies of d iscuss ions that 
formulated the br ief,  the c l ient anecdota l ly refer red 
to Austra l ia’s ‘b ig sky’ and ‘br ight l ight’ as unique ly 
Austra l ian in the v is i tors’ eyes. Cazneaux’s photos spoke 
of the impor tance of l ight and shadow and, by v i r tue 
of the intens i t y of h is shadows, the ‘br ight l ight’ of 
Austra l ia.
project description
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4.5  baillies lodge
Foyer In te r io r
Th is sketch indicates a des i re to c luster the new 
funct ions, wi th the i r ser v ice spaces, ins ide a new 
bui ld ing. The George Street her i tage bui ld ings would 
then be lef t  intact, whi le behind them, in the space 
between the rear wings and stra ight edge of the new 
bui ld ing, a convoluted space could be transformed into a 
new cour tyard.
The g lass roof structure of the foyer became a dev ice to 
cast shadows, which would move across the f loor of the 
publ ic space dur ing the day, welcoming guests to sun-
drenched Austra l ia. The exoske leton obscures the c i t y’s 
gaze, cast ing Cazneaux-esque5 shadows across the 
rooms.
Armed with Cazneaux’s shadows and the c l ients des i re 
for the ‘br ight l ight’ of Austra l ia, an exoske leton emerged 
at a sca le compatib le wi th the h istor ic Rocks and dev ised 
to accept and f i l te r l ight.
The exoske leton acts as screen and f rame over the 
myr iad of hote l  funct ions, creat ing a s imple form 
compatib le wi th the modest ly sca led and austere forms 
of the ne ighbour ing bui ld ings, which inc luded two 
ter races, a bond store and a merchant’s house. 
Perspect i ve of  new fo rm
Plan
Emergency She l te r  (2011)
adjusting with tzg and others sketching
Dur ing the t ime we were researching the ambit ious 
g lass roof, suppor ted by a t imber lat t ice in pursui t  of 
the ‘br ight l ight of Austra l ia’ for Bai l l ies we were asked 
to prepare an exhib i t  in the form of a s imple she l ter. We 
used the Emergency She l ter as an oppor tuni t y to make a 
sca led down vers ion of the foyer roof. Stretched Barr iso l 
fabr ic was used instead of g lass, but we explored the 
t imber and, in par t icu lar, the beam to column junct ions. 
This research found i ts way into our own and the façade 
consul tant’s documentat ion.
This des i re to work in s i tu wi th the proposed bui ld ings’ 
contex t, as d iscussed wi th the Carr iageworks, has 
at tracted me to animation as a form of archi tectura l 
explorat ion and representat ion. With th is dev ice, the 
contex t’s shape is repl icated dig i ta l ly as a constant 
condi t ion. With in th is, the new forms can be tested, 
exper imented upon and modi f ied, the subt le d i f ferences 
in re lat ionships between each vers ion and the contex t 
c lear ly mani fest in the d ig i ta l  model.  In th is way, at a 
ver y ear ly stage, the new bui ld ing can be imbedded wi th 
seemingly organic compatib i l i t y into i ts surrounding. 
Whi le true exper ience can never be replaced, space and 
movement can be crude ly repl icated. 
As people, we are constant ly moving, we exper ience our 
env i ronments f rom a dynamic point of v iew. So i t  stands 
to reason that we need not study archi tecture f rom a 
standing point, f rozen in t ime.
The hand sketch can grasp that f i rst f leet ing design 
idea, but animation can approx imate complex and 
usefu l  spat ia l  conf igurat ions. The bui ld ing is no longer 
the s ingular object of representat ion, but rather a 
cont inuat ion of i ts surroundings and the broader 
c i t yscape. Animation a lso prov ides a medium to s imply 
convey and discuss complex archi tecture ideas wi th 
c l ients wi th l imi ted archi tectura l  knowledge.
5. ‘Ca zneaux-esque’;  a te rm I  c reated ind icat ing re fe rence to the photograph Sydney Br idge 
by Haro ld Ca zneaux, featu r ing on page 45.
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animation precursor
These hand sketches carr ied out in 2006 for a tower in 
Sydney’s CBD can be seen as a precursor to animation. 
I  was interested in explor ing the not ion of the imbedded 
tower f rom the point of v iew of a perce ived exper ience 
rather than the bui ld ing as an object. I  found th is 
approach of drawing the bui ld ing f rom ten or so d i f ferent 
v iewpoints rewarding and successfu l  as i t  seemed to de-
object i f y the bui ld ing; a l though i t  was pa instak ingly s low 
and I  ended up wi th a ver y sore drawing hand. Access to 
the new tool of an imation was a turn ing point for me in 
progress ing my ideas of de-object i f y ing archi tecture in 
favour of i ts exper ient ia l  qua l i t ies. 
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experience
This project is unbui l t,  however I  rea l ised that the 
Cont inuum could be understood as a l ine that changes in 
cross sect ion wi th t ime as ex terna l changes are inf l ic ted 
upon i t.  Contex t at any one moment wi l l  not be the 
same as Contex t at a prev ious or subsequent moment, 
as changes take ef fect a long the Cont inuum – loca l 
inhabi tat ion and demography changes, author i t ies and 
the i r pol ic ies are rev ised and so on. As Contex t is not an 
absolute we need to keep redef in ing our re lat ionship wi th 
our contex t as a way of redef in ing our re lat ionship wi th 
our p laces. The l inear connect ions (cause and ef fect) 
a long the Cont inuum can be considered as par t of the 
invest igat ion of the s i te, and used as mater ia l  for des ign 
decis ions.
Whi lst th is ref lect ion became apparent through th ink ing 
about Bai l l ies Lodge, i t  could apply to any of my f ive 
semina l projects as centra l  to my archi tectura l  th ink ing.
animation
These st i l ls have been ex tracted f rom the Bai l l ies 
Lodge design animation. Whi lst they were never 
intended to be studied as a set of st i l ls,  th is k ind of 
representat ion is necess i tated by the d isser tat ion 
format. I  hope that th is sequence of st i l ls wi l l 
never the less g ive a sense of mov ing around and 
through the bui ld ing.
St i l l  1
The sc reen as seen f rom the s t reet  i s  made of  aged 
brass,  as a natu ra l  mate r ia l  pa r tne r to the Rocks’ 
sandstone bu i ld ings,  evocat i ve of  i ts  mar i t ime 
locat ion,  re fe r r ing to i ts  b ig b rothe r,  the ha rbour 
b r idge, a rch ing in the background.
St i l l  5
The brass and t imber ‘ f raming’ s t ruc tu res o rgan ise 
a se r i es of  connect ions.  The f ront door and s t reet 
to the r ight,  the ent rance to the ente r ta inment a rea 
in the h is to r i c Bond Sto re a t  the cent re,  and the 
ent rance to the hote l  su i tes in the Merchants House.
St i l l  2
At the ent r y,  we see the b r ing ing togethe r of  the 
bu i ld ing’s two o rde rs,  the l a rge r u rban sca le b rass 
( l e f t )  o f  the ex te r io r  and the more in t imate t imber 
( r i ght )  o f  the in te r io r.
St i l l  6
The nor th fac ing aper tu re sets up a long i tud ina l  v i s ta 
to the Harbour Br idge f rom the in te r io r.
St i l l  3
The foye r h in ts a t  how the regu la r  g la zed roof 
s t ruc tu re casts seeming l y i r regu la r  Ca zneauxe-sque 
shadows, as we l l  as the in te r tw ined express ion of  the 
two o rde rs.
St i l l  4
Look ing ac ross the foye r we see how the ce i l i ng 
i s  the source of  l i ght  in th i s const ra ined u rban 
env i ronment,  remind ing guests of  our c l i ents not ion 
of  the c l i ent ’s ‘b r ight  l i ght ’  o f  Aust ra l i a .
St i l l  7
The regu la r  t imber and s tee l  g la zed foye r s t ruc tu re, 
g rows up and ex tends ove r the roof  te r race.
St i l l  8
Aer ia l  v i ew w i th ex Bond Sto re in fo reground and 
Te r races in the rea r.
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5  thinking about thinking and modes of practice
Simi lar to the d iscuss ion about contex t, the deve lopment 
of project complex i t ies and the interest in the shi f t ing 
cont inuum, pract ic ing archi tecture creates a ser ies of 
evolv ing th ink ing paths. These appear to be heading in 
a genera l d i rect ion, but are constant ly cross ing over, 
fo ld ing into each other, d iverg ing and, f rom t ime to t ime, 
coming to abrupt ends. Think ing about th ink ing, requi red 
many di f ferent paths to get to the bot tom of i t,  some of 
which are char ted be low. 
Peter Tonk in, Br ian Zula ikha and I  co l lect ive ly rev iewed 
the work of Tonk in Zula ikha Greer Archi tects dur ing the 
f i rst year of our research in order to decide on the TZG 
bui ld ings that seemed to embody archi tectura l  themes 
common to the three of us. These ear ly themes were 
then ar ranged into two diagrams: F i rst ly we ident i f ied 
those themes that were recognisable wi th in each project 
(e.g. archi tectonics, ar t as conceptua l bas is, bui ld ing 
funct ion etc.).  Secondly, we ident i f ied those that c lar i f ied 
TZG’s posi t ion in the broader contex t of the archi tectura l 
profess ion ( i .e. our ‘sty le’,  i f  there is one), the 
re lat ionship our work had to i ts phys ica l contex t (p lace) 
and to i ts immediate society and cul ture (people).  These 
themes are addressed in the accompany ing vo lume 
(Volume 2: Jo int ly and Severa l ly ). 
Af ter the f i rst years research, I  looked for and char ted 
a set of personal nav igat iona l too ls, common to the 
projects that I  had se lected, that appeared to set the 
d i rect ion for my design strategies. Four re lat ive ly c lear 
paths of enquir y emerged: ‘Cont inuum’ – how one 
era evolves into another archi tectura l ly;  ‘The Greater 
System’ – explor ing the interconnect ion of archi tecture, 
landscape, urban form and socia l  act iv i t y; ‘Subvers ion’ 
and the avoidance of absence; and ‘Contex t’ as a f ie ld of 
archi tectura l  interpretat ion. These themes are d iscussed 
in the fo l lowing sect ions.
thinking about thinking and modes of practice
I  then examined how these paths of enquir y showed 
up in my archi tecture. I  rea l ised that the archi tectonic 
express ion was one based on jux taposi t ion and 
coex istence of bui ld ing e lements. This method of 
assembl ing forms and spaces brought into p lay the 
impor tance of interst i t ia l  space as a de l iberate dev ice for 
enr ich ing the sense of journey through the bui ld ing, and 
s imply for br inging a sense of order into the archi tecture, 
which c lar i f ies bui ld ing nav igat ion and c i rcu lat ion.
Whi lst l inks between projects are inev i table, I  needed 
a way of look ing at the creat ive moments wi th in each 
project. For my four th doctora l  presentat ion (PRS4) I 
set about look ing for pat terns across my f ive se lected 
projects. Whi le doing th is, I  rea l ised that the habi tua l 
process of mak ing archi tecture – des igning – g ives 
r ise to iso lated creat ive moments, which are strongly 
determinant of the archi tecture. So I  star ted look ing at 
how and when these creat ive moments occurred.
what has the phd process revealed?
I  have mapped these creat ive thought processes out 
to form a d iagrammatic instrument, one that ref lects 
how I th ink about archi tecture, but at the same t ime 
can be used as a programme to descr ibe and moni tor 
progress in the journey to a des ign so lut ion. I  have 
ident i f ied that the ‘ look ing’ par t of the invest igat ion is 
when I  am most l ike ly to ar r ive at des ign so lut ions, so 
i t  is wor thwhi le ex tending th is per iod as much as I  can. 
This d iagrammatic instrument is based on f ive modes 
of pract ice, not necessar i ly in str ict chronologica l 
sequence, but each leading to the other:
Memory  – the per iod of ref lect ion (of prev ious work and 
backstor y).
Looking – the per iod of searching.
Sketching – moments of invent ion by myse l f.
Adjust ing  – deve loping through drawing wi th TZG and 
others.
Exper iencing – moment of rea l isat ion of the bui l t  project.
6.  “Look: Memor y and Invent ion”,  2013  Pau l  S Byard l ec tu re,  Graduate 
Schoo l  o f  A rch i tec tu re,  P lann ing and Prese r vat ion,  Co lumb ia 
Un i ve rs i t y.
On ref lect ion, I  became aware that Cont inuum, Greater 
System, Subvers ion and Contex t were a l l  d i f ferent ways 
of handl ing a greater issue: the interconnectedness of 
ever y th ing – t ime, p lace, cu l ture – which has become an 
archi tectura l  preoccupat ion.
Twentieth centur y French author Georges Perec 
quest ioned the ex istence of a conscious star t ing point 
and the t ies between seemingly unre lated events, in the 
same way Spanish archi tects Nieto Sobejano 6 obser ved 
“ever y work is the mir ror of another”.
I f  archi tectura l  concepts occupy a space somewhere 
between imaginat ion and rea l i t y, i t  is the process of 
mak ing archi tecture that transforms a conceptua l idea 
into a bui l t  rea l i t y, and i t  is the repet i t ion of th is act ion 
that makes the archi tect. Perec’s comment resonated 
wi th me as an archi tectura l  t ruth. Ideas can be per iphera l 
to one project but centra l  to the nex t, a smal l  concept in 
one deta i l  “mir rored” in the beginnings of the nex t new 
archi tectura l  adventure.
I  obser ved that, in ever y project, my creat ive des ign 
moments sprang for th dur ing the ear ly per iod of intense 
searching or look ing at the s i te, i ts contex t and i ts 
h istor y, and that th is per iod of look ing was heav i ly 
b iased by my exper ience or memory. This creat ive 
‘des ign’ moment, when a whole set of intangib les seem 
to coalesce into the kerne l of the design idea, is of ten 
accompanied by a great sense of sat is fact ion, as i f  my 
subconscious senses a complex r iddle has been solved.
Once th is kerne l has been establ ished, which is usual ly 
in the form of a ver y crude sketch, but is sometimes a 
sentence, i t  is then used as a dev ice to engage wi th the 
numerous people involved in the deta i led design and 
de l iver y of the bui ld ing.
When the project is completed, I  wi l l  f requent ly v is i t  the 
bui ld ing to examine i ts ‘ trueness’ to the or ig ina l ideas, 
connect ing i t  back to those design moments, and I  go 
back to i ts var ious modes of representat ions – drawings, 
photos and ar t ic les – test ing the rea l i t y against those 
or ig ina l thoughts. I’ve rea l ised that th is is a way of 
conver t ing the project into some form of condensed 
memory.
PRS3 : RESEARCH : MINING THE CONTINUUM 
CONTINUUM 
Cultural Basis
GREATER SYSTEM 
Connectedness
SUBVERSION
The Avoidance of Absence 
CONTEXT  
The Field of Interpretation 
 
SPATIAL 
Richness + Hierarchy
MATERIAL 
Expression 
MEMORY
Anchoring with the Past 
ASSOCIATION 
Evocative 
 
INTERSTITIAL
The Space Between Paths 
 
 
 
FORM
JUXTAPOSITION ARCHITECTURAL EXPERIENCE
CONCEPTUAL ARCHITECTONICS PHENOMENOLOGICAL
I think about architecture in several different ways, but if I draw a diagram of what I’m 
interested in, it looks something like this.
It begins with conceptual thinking along four areas of enquiry – Continuum, The Greater System, 
Subversion and Context.
These concepts manifest themselves in a particular architectonic expression, best described as 
juxtaposition, which amalgamates form and the interstitial.
From here the phenomenological stage introduces a binding of the spatial, material, memory 
and associations into the human experience of the architecture.
Once all of the items have been addressed, I feel the design is complete.
Diagram f rom PRS 4D iagram f rom PRS 3
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5  thinking about thinking and modes of practice
5.1  memory – period of reflection and backstory
When I star t a project, I  th ink about what is impor tant to 
me at that exact point, tak ing stock of my archi tectura l 
va lues. This process is ensnared in my h istor y: the 
transplanted Engl ish bui ld ings of Chr istchurch, New 
Zealand, the f resh and evolv ing geology of my nat ive 
landscape, trave ls at an impress ionable age, my 
educat ion and impor tant ly, my work ing l i fe as descr ibed 
in my backstor y. 
When we commence a project, we br ing our archi tectura l 
memory or va lue system to the new project. This memory 
appears to operate both conscious ly and unconscious ly.
I t  is only when I  take stock of my archi tectura l  va lues, by 
recognis ing the i r preva lence in prev ious projects, that i t 
becomes c lear how much power my l i fe exper ience has 
over des ign decis ions that I  had prev ious ly assumed to 
be determined by my current preoccupat ion wi th the 
contemporar y wor ld.7
residual beliefs
Through analys ing my projects, produced s ince ar r iv ing 
in Sydney, I  have not iced some recurr ing be l iefs that 
seem to stay wi th me f rom project to project, and form 
a base f rom which to apprehend ever y new archi tectura l 
concept. These be l iefs could be summar ised as an 
interest in the not ion of cont inuum which I  have explored 
f rom di f ferent v iewpoints.
7. See Leon van Scha ik ,  “Spat ia l  In te l l i gence: New Fu tu res fo r 
A rch i tec tu re”,  John Wi ley & Sons, 2008.
continuum – a cultural basis
My not ion of an archi tectura l  Cont inuum is based on 
the idea that h istor ic and contemporar y cul tures can 
be perce ived as be ing interconnected through the 
cont inuum of t ime. There is a cont inuum in which our 
current cul ture takes par t,  wi th contemporar y cul ture 
mere ly the ‘br ightest l ight’ of the moment.
This is not to say that t ime can be read in our bui l t  wor ld 
as a two-dimensional thread of indef in i te cont inued 
progress of ex istence, but that i t  p i les up around us in 
a compi lat ion of h istor y. In changing something f rom 
one state to another, a phys ica l connect ion between 
o ld and new ar ises: a new re levant use inhabi ts an 
urban ar tefact, the object becomes imbued wi th urban 
memor ies.
Somewhere between the new bui ld ing that is re levant to 
us now, and the urban ar tefact represent ing our past, 
there is a th i rd etherea l bui ld ing that bestows myst ique 
onto the project.
The archi tectura l  strategy here is underpinned by the 
not ion that the archi tectura l  concept for the new use 
lurks wi th in the ar tefact. The archi tect becomes a 
detect ive searching for ev idence and inspi rat ion in the 
h istor y and form of the ar tefact. This strategy a l lows 
for a contemporar y express ion of the new use, but 
introduces aesthet ic common ter r i tor y for past and 
present to meet. I t  is th is tens ion between past and 
present that generates the archi tectura l  express ion of 
the th i rd etherea l bui ld ing.
The overr id ing a im is to form a cont inuum of the past and 
present, wi thout one dominat ing the other.
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5  thinking about thinking and modes of practice
restoring the continuum – avoiding absence 
through subversion
The need for subvers ion is rooted in my back-stor y. 
As mentioned prev ious ly, my chi ldhood in co lonia l 
Chr istchurch lef t  me wi th a sense of absence in d i f ferent 
d imensions. I  was brought up in suburbia, which is an 
idea of utopia seated in d isconnectedness, and there 
I  dreamed instead of a utopia of connectedness – 
spat ia l ly,  v isua l ly,  socia l ly.
When faced wi th the absence of a cul tura l  contex t or 
the ‘suburban vo id’ I  have genera l ly inver ted establ ished 
bui ld ing forms to intens i f y the presence of the bui ld ing. 
This was my f i rst des ign move at Archi tecture School: 
to take something I  understood, a suburban house, and 
turn the roof form ins ide out. The form of the gabled or 
h ipped roof is se l f-referent ia l,  shaping i tse l f  around i ts 
contents and c los ing out connect ion to i ts ne ighbours. 
The but ter f ly roof does the opposi te, p inching the 
inter ior and opening out to the ex ter ior, whatever that 
other may be.
From here I  pursued a type of react ive archi tecture that 
set out to re instate meaning and v i ta l i t y into the publ ic 
rea lm with an asser t ive archi tecture that was v isua l ly 
and socia l ly connected to i ts broader contex t, i .e. as a 
cont inuum.
It should not be d isconnect ion that speaks of our 
re lat ionship to our community but a sense of h ierarchy 
between publ ic and pr ivate domains. I  am interested in 
th is re lat ionship.
The publ ic rea lm is the best insurance against the 
archi tecture of absence, which is why I’m so interested in 
engaging wi th publ ic spaces as a pract ic ing archi tect.
continuum through context – field of 
interpretation
Contex t is of ten presented as an absolute, or as a fact 
– The Contex t – but the Contex t is noth ing more than 
a f ie ld of interpretat ion. One’s personal h istor y and 
accumulated knowledge wi l l  u l t imate ly determine what is 
seen in The Contex t. 
The Cont inuum could be understood as a l ine that 
changes in cross sect ion wi th t ime as ex terna l changes 
are inf l ic ted upon i t.  Contex t at any one moment wi l l  not 
be the same as Contex t at a prev ious or subsequent 
moment. As changes take ef fect a long the Cont inuum, 
loca l inhabi tat ion changes, author i t ies and the i r pol ic ies 
are rev ised and so on. As Contex t is not an absolute we 
need to keep redef in ing our re lat ionship wi th our contex t 
as a way of redef in ing our re lat ionship wi th our p laces. 
The l inear connect ions (cause and ef fect)  a long the 
Cont inuum can be considered as par t of the invest igat ion 
of the s i te, and used as mater ia l  for des ign decis ions.
continuum – the interconnected greater system 
Bui ld ings are not objects in the i r own r ight. They can’t 
escape be ing par t of an urban set t ing, a landscape, a 
socia l  network or a moment in t ime.
I  v iew the c i t y as an evolv ing organism, ever-changing: 
thr iv ing and dy ing, receding, and regenerat ing.
I  am ver y interested in pat terns of order and disorder 
as organisat iona l systems. The pat tern is the system 
that orders the ‘body’ of the bui ld ing. This is a hol ist ic 
strategy that connects bui ld ing form to sur face, and 
reconci les urban and indiv idual sca les, and a lso the 
dev ice that makes the connect ion between the indiv idual 
and the col lect ive.
The inev i table d iscord of the c i t y, wi th i ts energet ic d is-
rhy thms formed by ad hoc col lect ions, is invested into 
my archi tecture, at t imes subver t ing regular i t y and order. 
Jux taposi t ion has been a recurr ing and consistent theme 
across a l l  my bui ld ing types, be they adapt ive reuse 
or new bui ld ings. Just as the c i t y is composed as a 
‘co l lect ion’ of forms, both ordered and chaot ic, so are 
my bui ld ings. 
The bui ld ings are the c i t y in min iature, composed of 
p ieces, wi th each piece contr ibut ing to the bui ld ing’s 
express ive qual i t ies in ordered and chaot ic ways, 
s imul taneously speak ing of the indiv idual and the 
col lect ive.
Jux taposi t ion (and coex istence) is a strategy for the 
posi t ive connect ion, creat ing var ious tens ions or 
resolut ions wi th in a bui ld ing. These can be manipulated 
in mul t i far ious ways: sometimes to magni f y the bui ld ing’s 
presence; sometimes to energise the bui ld ing’s 
express ion (Verona Cinemas, Volume 2, page 42) and 
sometimes to paci f y wi th a ca lm col lect ion of forms 
(Cloudy Bay).
I f  a set of p ieces is inher i ted, a consciousness and 
memory of the i r  h istor y is suggested. A l though the 
p ieces are par t of the same bui ld ing they express 
something beyond the associat ions of the new bui ld ing.
continuum through architectural practice
My interest in the work of other archi tects inev i tably 
feeds into my projects. I t  is cruc ia l  to recognise 
immediate ly any inf luence by other bui ld ings, so that 
I  can contro l  how that inf luence can be used most 
successfu l ly and avoid copy ing, or p lagiar ism. As 
d iscussed wi th the Glasshouse, my interest in the 
work of Aa l to could be seen in the repet i t ion of ver t ica l 
upr ights, the use of concav i t y in the façade and the 
engagement wi th loca l craf tsmen. None of th is was done 
in Aal to’s sty le, but the inf luence is there nonethe less.
To sum up, my reoccurr ing interest in the cont inuum 
can be g l impsed in the nex t sect ion as I  break down my 
design method into component act iv i t ies that are seated 
in a be l ief that one inev i tably impacts on the other.
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Residual be l iefs are not necessar i ly at the foref ront of 
the mind, but entrenched and murky. In contrast, the 
conscious par t of seek ing a concept for a project is c lear 
and focused. I  ca l l  th is ‘Look ing’.
architectural concerns
There is a set of archi tectura l  concerns that have stayed 
wi th me and which I  be l ieve to have universa l impor tance 
in my projects. These are in my mind when I  f i rst ‘ look’ at 
the project, and guide my quest for a des ign approach.
At the outset of a project, I  look at the information 
ava i lable to me, seek ing ev idence and c lues for a 
des ign approach. Remnants and deta i ls, anecdotes 
and interp lays of l ight and shade a l l  p lay a ro le in the 
stor y that the new bui ld ing wi l l  te l l ,  whether that is one 
of theatr ica l  structure (Carr iageworks) or the phantom 
of h istor ic photography (Bai l l ies).  A l lowing an inher i ted 
bui ld ing’s past into the formulat ion of the br ief leads 
to an equal weight ing of the phys ica l and h istor ic 
at tr ibutes of the s i te. This approach to a project anchors 
the contemporar y bui ld ing into a sense of immediate 
complex i t y, avoid ing any sense of ster i l i t y or a l ienat ion.  
5.2  looking – period of searching
I ’m look ing for ways the design can involve mul t ip le 
layers of meaning to sat is f y the d i f ferent occupants 
and v is i tors in the i r var ious ways of understanding 
archi tecture. Some are drawn to l i te ra l  references, 
some to the abstract concepts and some to communal 
connect ions. The more ways a bui ld ing can be 
interpreted, the r icher i t  wi l l  be and the more status 
i t  wi l l  have in the publ ic percept ion. In th is way, 
Carr iageworks speaks at d i f ferent leve ls: Sk ipping Gir l 
appears in the s ignage as a reference for the loca ls; the 
shadow cast ing of h istor ic upon new is a more etherea l 
connect ion between generat ions; the Contemporar y 
Per forming Ar ts uses are organised a long the same 
set of coordinates as the or ig ina l factor y was, which 
is a more academic connect ion. S imi lar ly, at Cloudy 
Bay, the ‘branding’ benef i t ted f rom the d i rect ion of the 
occupant to the iconic v iew of the Richmond Ranges, 
across the v ineyards, whi le the use of humble mater ia ls 
in a sophist icated way refer red both to the s imple rura l 
set t ing and the internat iona l prest ige of LVMH.
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I  look to understand the spat ia l  h ierarchy as an 
order ing system in the bui ld ing. This of fers archi tectura l 
inte l l ig ib i l i t y,  which in turn a l lowed a nav igat iona l 
strategy to the occupant. The path is the voyage of 
exper ience, the route (s) a long which the bui ld ing revea ls 
i tse l f.  A l ternat ive paths can of fer a l ternat ive exper iences. 
The foyer of The Glasshouse combines the cur v i l inear 
form of the theatre and the rect i l inear form of the 
footpath facade into a ver t ica l  pathway up through the 
bui ld ing, forming a spat ia l  h ierarchy. The ver t ica l  shaf t 
l inks the depths of the archeologica l s i te to the sky at 
the c lerestor y g laz ing. The g iant vo lume of the theatre, 
the openings into the ga l le r y and the d i f ferent leve ls of 
the foyer can a l l  be seen f rom the main sta i r.  At a smal ler 
sca le the Bai l l ies Lodge foyer not only establ ishes the 
patron c i rcu lat ion but def ines the phys ica l re lat ionship of 
the inher i ted bui ld ings, of fer ing a complete rear v iew of 
the bui ld ings that f ront on to George St.
Just as there is a des i re to compose forms, there is a 
matching desi re to deve lop interst i t ia l  space. In The 
Glasshouse, so l id and vo id are in tens ion for the same 
ter r i tor y. Interst i t ia l  space engages wi th the forms, 
advancing the archi tectura l  exper ience. Interst i t ia l  space 
is not lef t  over space, but an act ive par tner to form.
I look for mater ia ls that wi l l  vo ice the form, and I  l ike 
to engage wi th mater ia ls symbol ica l ly,  spat ia l ly and 
contex tua l ly.  Symbol ica l ly,  mater ia ls are se lected for 
the i r  associat ions – h istor ic or contemporar y – to speak 
of the bui ld ing’s ro le. In Paddington Reser voi r Gardens, 
we used mater ia ls contex tua l ly to locate the new bui ld ing 
into or against the i r  sur roundings. The shiny a lumin ium 
archways s igni f ied the now; the conser ved br ickwork 
was obv ious ly or ig ina l and the stee l barred gates p layed 
between the two. In order to g ive mater ia ls prominence, 
we prefer to use them in a l imi ted pa let te, as can be 
seen in the Paddington Reser voi r:  concrete, stee l and 
a lumin ium. 
In Carr iageworks, par ts of the or ig ina l bui ld ing (the roof 
trusses) were re-purposed for contemporar y use (the 
entr y s ignage structure),  rev iv ing and h ighl ight ing or ig ina l 
bui ld ing fabr ic to present i t  as an unusual contr ibut ion 
to the new bui ld ing. The qual i t y of or ig ina l bui l t  work 
is of ten unat ta inable by today’s bui ld ing industr y. In 
keeping i t,  we can reta in pat inas where they prov ide 
sur face interest, of ten complementing them with modern 
inter vent ions. Fur ther, we make space around inher i ted 
objects of interest to e levate the i r status, such as the 
archeologica l remains in The Glasshouse. 
In the Bai l l ies Lodge design, sunl ight is used as a 
mater ia l  of equal weight to phys ica l bui ld ing fabr ic, 
that is, sculptura l ly speak ing. I t  is used to project 
pat terns, and to f i l l  vo ids convent iona l ly and di rect ly, 
or as ref lected l ight. I t  is a lso employed as a dev ice to 
draw a re lat ionship between inher i ted and new bui ld ing 
fabr ic, newly bui l t  forms designed to cast shadows on 
inher i ted sur faces (or v isa versa).  This strategy connects 
the two by means of a s low dance of shadow dr iven 
forward by the moving sun. The deta i l  of the cast shadow 
is constant ly moving, changing the atmosphere of the 
spaces dur ing the day. 
55MINING THE CONTINUUM: ARCHITECTURE WITHOUT BEGINNING OR END   |     T IM GREER   |    RMIT 2015 DOCTOR OF PHILOSOPHY (PhD) (ARCHITECTURE AND DESIGN) BY PR ACTICE RESE ARCH BY INV ITAT ION
5  thinking about thinking and modes of practice
Sketching represents momentar y th ink ing. The hand is 
d i rected by the thought of the moment, however f leet ing 
or pre-determined. I f  the hand is tutored in archi tectura l 
representat ion, sketching can reveal thought processes: 
i t  can capture the moment of d iscover y of a not ion, the 
moment of invent ion. 
Sketching can be used as a process of access ing one’s 
subconscious memory. Shapes, mater ia ls and shades 
of l ight f low f rom the penci l  as connect ions between the 
imagined and the remembered reveal themselves. These 
connect ions are not immediate ly apparent but may be 
recognised over t ime. An instantaneous idea can be 
rooted in deep thought, bui l t  up over years and dist i l led 
f rom many exper iences. 
The aesthet ic or the medium of the sketch, whi lst of ten 
seduct ive, can distract wi th i ts p icturesque distor t ion. 
The more I  sketch by hand, the more I  t r y to remove 
any sty l ist ic aesthet ic. Sketching, for me, has become 
a means to an idea. I t  can a lso be a usefu l  way of 
empty ing the mind in order to move on.
Beyond th is, I  see sketching as a large par t of my ro le in 
the TZG pract ice. Apar t f rom design aesthet ics, broader 
mat ters such as project feas ib i l i t y and express ion of the 
c l ient’s aspi rat ions are of ten best de l ineated in a sketch. 
Whi lst ref lect ing on my pract ice over the last three years 
I  rea l ised that another form of sketching had emerged in 
my work, and that was sketching wi th words or s imple 
reduct ive sentences. At the Paddington Reser voi r 
Gardens a s imple phase def ined the conceptua l idea – 
‘ the concept for the new use lurked wi th in the ar t i fact ’. 
Th is phase took over f rom the ear ly drawings that 
were cont inua l ly overwhelmed by the romantic ism of a 
col lapsed ru in. This is an example of something unable 
to be drawn be ing sketched out in words. 
5.3 sketching – moments of invention
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I f  sketching is the tool to grasp the idea, drawing is a 
means of explor ing the idea and br inging i t  into focus 
and rea l i t y.
We a lso th ink of adjust ing the design as layers, l ike 
r ipples in a pool where the intens i t y of the idea is 
reduced the fur ther i t  moves away f rom the source. Nex t 
to - and focused on - the concept is the r ing of TZG 
archi tects. In the nex t r ing are the var ious consul tant 
teams (who might cause the i r own r ipples).  On the outer 
layers, are the bui lders and subcontractors who are less 
concerned wi th the centra l  concept and more wi th the i r 
layer of pract ica l procedure that trans lates theoret ica l 
drawings into bui l t  rea l i t y. The intens i t y of the s igna l at 
the centre wi l l  have a mater ia l  ef fect on the c lar i t y at the 
per ipher y.
Each project uses a means of representat ion at the 
Design Deve lopment stage, which is rooted in the core 
of the design idea. This sty le of representat ion for 
deve loping the Carr iageworks design was in the manner 
of Dav id Lean’s 1945 f i lm “Br ief Encounter” as away of 
searching for a seemingly re levant aesthet ic leading to a 
par t icu lar approach to the ref inement of the archi tectura l 
idea. The method, in ef fect, merges the Sketch Design 
and Design Deve lopment stages so that the archi tectura l 
idea can be worked upon for longer, s imul taneously 
f i rming up decis ions for documentat ion. This protects the 
archi tectura l  ideas f rom the of ten corros ive ef fect that 
s imple trans lat ion to CAD of ten has. I t  a lso a l lows the 
pro longat ion of des ign invest igat ion that is of ten lost in 
the contex t of l imi ted commercia l  t imeframes.
5.4 adjusting – developing through drawing with tzg and ‘other’
I ’m pr imar i ly motivated by the exper ient ia l 
(phenomenologica l )  at tr ibutes of archi tecture mani fest 
in spat ia l,  mater ia l,  memorat ive and associat ive 
qual i t ies. For th is, i t  is imperat ive to study the bui ld ing 
in i ts contex t. Computer tools of the 21st centur y 
have i l luminated the design process for our of f ice, 
strengthening the passage f rom design concept in 
contex t to bui ldable and bui l t  form. 
The power of an imation to generate movement, engage 
wi th ephemera and ef for t less ly render complex i t y makes 
i t  the per fect tool for my approach to archi tecture.
The Bai l l ies Lodge project showed me how impor tant 
animation is to our of f ice in represent ing archi tecture at 
the design stage. We use i t  as much for explor ing the 
idea as for s imply represent ing complex ideas to the 
c l ient. From a pragmatic point of v iew, the animation 
a l lows each project team member to contr ibute the i r 
par t of the design and to ensure that the addi t ions are 
workable, consistent and seamless.
The pr imar y ‘adjust ing’ tools are tradi t iona l ly drawings 
and more recent ly an imation. I  have a lways be l ieved 
that I  re l ied so le ly on v isua l imager y to deve lop and to 
communicate conceptua l archi tectura l  ideas. The natura l 
‘evo lut ionar y’ process of the Paddington design, strongly 
underpinned by the one instruct ive sentence, and, later, 
the oppor tuni t y of th is d isser tat ion to ident i f y the dr ivers 
of my design, have led me to be more aware of the power 
of words in archi tecture. 
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I  now rea l ise the impor tance of in ject ing our archi tectura l 
ideas not only into the contex t of the proposed bui ld ing, 
but into the contex t of the bui ld ing’s audience, or, more 
to the point, audiences. I  now f ind myse l f  ‘seat ing’ 
the evolv ing project in a number of ways, each way 
prospect ing for the greatest amount of meaning for each 
audience.
The term ‘adjust ing’ seems apt, as we set a d i rect ion 
wi th our archi tectura l  concepts and then cont inua l ly 
redi rect the project to keep i t  on course against the 
ravages and tremors of the management and bui ld ing 
industr ies.
The bui lders rece ive the remains of the idea, d ist i l led 
into a c lear set of instruct ions that, once management, 
labour and mater ia ls are added, turns into the 
representat ion of the conceptua l idea(s).  However, as 
ever y cook knows, even the best rec ipes st i l l  requi re a 
cer ta in amount of adjustment. At th is point, ‘adjustment’ 
becomes an understated term for hundreds of ‘request 
for information’ emai ls, endless conversat ions, heated 
arguments, defects l ists and, genera l ly,  angst. The 
unfor tunate i rony of th is is that the bui lders who have the 
greatest mater ia l  ef fect on a project are at the fur thest 
point of the radius away f rom the conceptua l centre. 
We are at tempting to address th is i rony on a current 
project, treat ing the bui lder more as a col laborator. 
This requi res a unique c l ient who understands and is 
prepared to accept the f inancia l  r isks and such a c l ient 
is only to be found on smal ler projects. I t  is cer ta in ly not 
an approach that would be endorsed by the contracts of 
the Austra l ian Inst i tute of Archi tects.
In th is r ipple pool ana logy of ‘adjustment’,  I  have a lways 
thought of the c l ient as be ing outs ide of the process, 
gazing down f rom above, see ing a l l .  I  now rea l ise th is 
image is tota l ly f lawed.
We have a d iverse c l ient base, ranging f rom major 
inst i tut ions to indiv iduals. Each engages wi th projects 
d i f ferent ly. For some of our c l ients, the main pr ior i t y i t  is 
to in i t iate a project. Some care only about the outcome 
and others become an integra l par t of the design team 
and may in fact dr ive the adjustment process. Our 
projects average about four years f rom beginning to end 
and our c l ients, not surpr is ingly, move in and out of th is 
process in many unpredictable ways.
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5.5 experiencing – period of realisation of the built project
As a project turns into a bui ld ing and stands before us 
we are at last af forded the oppor tuni t y to explore and 
exper ience our new shiny th ing. However i t  is not long 
before i t  asks quest ions of us, or, more to the point, 
quest ions of our ideas f rom severa l years ago when the 
design process began. 
We cannot avoid th is conf rontat ion. We must test the 
or ig ina l concepts against rea l i t y, conf i rming what is 
poss ib le in the bui l t  wor ld – which of them manage to 
thread the i r way through the regimes of the construct ion 
industr y, regulator y author i t ies and economic 
parameters?
So how do we go about exper iencing our own 
archi tecture? There are severa l d i f ferent ways: we can 
phys ica l ly explore the bui ld ing; we can document and 
record; read rev iews; ta lk about the bui ld ing. Sometimes 
we don’t understand how design decis ions came about 
and we’re faced wi th the murky manoeuver ings of the 
subconscious. Let’s take these one by one.
The most potent test for me is phys ica l ly explor ing the 
form of the new bui ld ings, i ts mater ia l i t y and spaces. As 
I  move through the bui ld ing I’m th ink ing of the or ig ina l 
des ign ambit ion and ask ing i f  i t  has found i ts way 
into rea l i t y. I t  is the u l t imate and most power fu l  test, 
requi r ing bruta l  honesty. Fa i lure is not the end of the 
wor ld, as i t  can be used as a stepping stone, as a k ind of 
archi tectura l  atonement. 
In documenting and recording a bui ld ing, we are 
synthet ica l ly test ing i t  wi th a sequence of presentat ion 
drawings (that at tempt to inspi re conf idence in the v iewer 
of the design’s inev i tabi l i t y )  and photographs in order 
to capture the moment of complet ion (when the bui ld ing 
in a l l  i ts ba ldness best mani fests the archi tectura l 
aspi rat ions, before t ime and use evolves and sof tens). 
This documenting and recording process amounts to 
an ex tended test, but a lso compi les a reposi tor y of 
information.
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Reading rev iews of fers an ex terna l v iew that we can’t 
obta in by ourse lves. Hav ing read at least 40 rev iews of 
the se lected and re lated projects for th is d isser tat ion, 
i t  has become c lear that the scope of each rev iew, and 
i ts author’s posi t ion can have as strong a bear ing on 
the ar t ic le as the bui ld ing i tse l f.  The ar t ic les that I  found 
the most he lpfu l  were wr i t ten by John de Manincor 
who has rev iewed three of the se lected projects8 in 
th is d isser tat ion. He is at h is most ins ight fu l  when he 
ident i f ies s imi lar i t ies between projects. He obser ved 
a s imi lar i t y between the paths of movement in the 
Glasshouse and those in the Carr iageworks, not ing that 
both turned the enter ing v is i tor perpendicular to the 
street as a dev ice to accentuate the moment of entr y, 
in the absence of grand steps. I  found th is obser vat ion 
fasc inat ing as each design had emerged f rom a d i f ferent 
star t ing point and design strategy, yet there was a 
commonal i t y in the resul t,  something I  had not been 
aware of at the t ime of work ing on the project.
When asked to ta lk publ ic ly about my archi tecture I  f ind 
myse l f  reconf igur ing the mass of des ign ideas into a 
coherent narrat ive that foregrounds the main ideas in 
order to make sense of the project. This of ten revea ls 
prev ious ly unseen ideas, especia l ly i f  you are ‘open’ to 
them.
There is a lso the myster ious issue of the subconscious, 
which pushes for unnot iced but never the less consistent 
des ign tact ics f rom one project to another, which may 
eventua l ly revea l themselves af ter a whi le. 
I f  the archi tectura l  concept l ies somewhere between 
rea l i t y and imaginat ion, the imaginat ion has to be 
suf f ic ient ly nour ished and seasoned by exper ience 
in the rea l wor ld. Concepts are born of an intr igu ing 
pot ion of conscious exper ience, r igorous analys is and 
subconscious tr icker y. 
As a pract is ing archi tect, I  f ind the magic of a bui ld ing 
l ies in i ts mater ia l i t y and the sensor y exper ience that i t 
conjures. I t  is u l t imate ly th is exper ience that I  seek to 
conver t to memory for reuse and fur ther explorat ion.
8. Three Bu i ld ings:
 
 John de Man incor,  “Car r i ageWorks”
 A rch i tec tu re Aust ra l i a  Ju l y/August 2007 ( Vo l  96 No. 4)
 A rch i tec tu re Med ia
 John de Man incor,  “The A r t  o f  Mate r ia l  D ia logue”
 A rch i tec tu re Rev iew Aust ra l i a  110/Adapt ion – June/Ju l y 2009
 John de Man incor,  “The G lasshouse”
 A rch i tec tu re Rev iew Aust ra l i a  114/Out of  Town – Apr i l /May 2010
conclusion6
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6  conclusion
My research and ref lect ion about my pract ice has been 
inva luable to the advancement of my archi tectura l 
th ink ing. I t  has a l lowed me to revea l and understand a 
way of th ink ing and work ing that was not apparent to 
me severa l years ago. Moreover, i t  has changed how I 
work and has prov ided me wi th a much larger ‘set of 
too ls’ to communicate complex archi tectura l  ideas to 
people both wi th in and outs ide the profess ion.
The archi tectura l  thoughts and work ing method 
ar t icu lated in th is d isser tat ion of fer a way of th ink ing 
about pract ic ing archi tecture. This conclus ion is 
mir rored wi th a TZG conclus ion deve loped wi th Peter 
Tonk in, which is located in Volume 2. I t  is hoped that, 
when read in concer t,  these two volumes e luc idate my 
thoughts and the work of TZG Archi tects.
the avoidance of absence – the making of 
presence
The modes of pract ice I  have ident i f ied in my work lead 
to an archi tecture that does not re ly on typology, but 
rather on contex t in the broadest sense, wi th expanded 
not ions of s i te and h istor y that explore my desi re to f ind 
susta inable re levancy and meaning.
Cul tura l  va lues are a pr inc ipa l interest for me and I 
am fascinated by how these can be ident i f ied and 
incorporated into archi tecture. I  have become engrossed 
by the quest ion of how ex tr ins ic inf luences and pre-
archi tectonic va lues can be interpreted as a bas is for 
archi tecture. The f indings of th is thes is have reaf f i rmed 
to me that cul tura l  s igna ls can be transfer red into 
archi tecture.
We are not a lone. Our act ions respond to those of 
others before us or around us, just as our act ions 
wi l l  inv i te others to respond. I  have a lways needed 
th is connectedness; i t  seems centra l  to the human 
condi t ion, or at least to my human condi t ion. Absence, 
whether perce ived or rea l,  has a lways been a ter r i f y ing 
prospect to me. My work is motivated by a des i re to have 
somewhere to be long, and a need to cont inua l ly create 
‘presence’ through mul t ip le leve ls of env i ronmenta l and 
cul tura l  engagement. This becomes an ant idote to the 
absence apparent in the env i ronment of my ear ly years.
continuum – the interconnectedness of 
everything
This doctora l  study has a l lowed me to rea l ise that I’m 
interested in the interconnectedness of cu l ture, h istor y 
and bui ld ing. The rea l isat ion has led me to conce ive 
a method of invest igat ion into any new project, and to 
formulate a set of theor ies about my work, both of which 
culminate in a poss ib le strategy of ‘ interpret ive des ign’.
In the act of interpret ing an ex ist ing ‘ f ie ld’ to f ind fer t i le 
ground for a new archi tectura l  concept, a set of pre-
ex ist ing condi t ions can be used to cross-pol l inate wi th 
the new work, so that the h istor ic is not a l ienated and 
the new is not ster i le.
My designs, as inter vent ions in h istor ic env i rons, are 
archi tectura l ly expressed as contemporar y, but they 
engage wi th the pasts of the i r  h istor ic hosts. Together 
they make a col lect ive statement about where the use of 
the bui ld ing is headed, whi le refus ing to ex t inguish the 
v iew of where i t  has come f rom. I  can now see that th is 
not ion – of rootedness in the past combined wi th a bui l t 
‘mani festo’ for contemporar y cul ture – has become a 
theme across a l l  of my work. 
As c i t ies become denser and more complex, wi th 
a s imul taneous desi re in our cul ture for urban 
authent ic i t y, th is dual archi tectura l  approach a l lows 
me, as an archi tect, to engage wi th the c i t y, c l ients and 
stakeholders in a structured and ef fect ive way.
interconnected practice
The discover y of the impor tance of interconnectedness 
in my archi tecture, and i ts success as a paradigm for 
d i rect ing my projects, has led me to recognise my 
archi tectura l  concepts not as d iscrete objects but rather 
as interconnected moments of des ign in a cont inu ing 
deve lopment of inter re lated design ideas.
I  now recognise that I  have the desi re to understand 
cul tura l  va lues f rom preceding t imes, coupled wi th a 
des i re to represent our own cul ture and t ime. The not ion 
of see ing archi tecture wi thout a beginning or an end, 
but rather as par t of a cul tura l  cont inuum, leads me 
to look and th ink beyond archi tecture’s connect ion to 
the phys ica l rea lm, to the cul tura l  contex t in which i t  is 
rooted.
My f ive ‘modes of pract ice’ of fer a f ramework across 
which to obser ve and understand the tra jector y of 
mak ing archi tecture, f rom conceptua l isat ion to bui l t 
rea l i t y. Accept ing my is a moment in a cont inuum of bui l t 
h istor y and cul tura l  expectat ion.
conclusion
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